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WAS SPOHR A TRUE PROPHET? 


In the year 1823, the great German musician, Louis Spohr, 
addressed the following letter to the composers of his own 
country :— 

“Tue long expected moment seems at length arrived when the 
German. public, cloyed with the insipid sweetness of the new 
Italian music, longs for that which is of real and intrinsic value. 
All the operas that Rossini has lately brought out have more or 
less displeased, and ers already find the necessity of lookin; 
out for something else. Even in Italy, where the public must 
have been satiated with his music to excess—even there, the 
credit of this, till lately, universally idolized composer has sunk 
deeply, Vienna alone, the city in which true German art 
ocignsted, still forms an exception. There the public, cheated 
of their better judgment by the Italian virtuosi, are still charmed 
by the syren spell. Yet, if the downfall of this music is deferred 
in this quarter, it is only to precipitate it the lower when it does 
take place, particularly if the director of the Italian Opera there 
has no new singers in store to keep alive the zest for this novelty; 
for the old ones will, from their hackneyed and eternal repetition 
of the same insipidities, soon weary the patience of the fickle 
amateurs of Vienna. is was the case of their former idolized 
David, who, on his return among them, was not received with 
half his former enthusiasm. 

“The important epoch seems now arrived at which German 
art will resume its former dignified attitude on the stage ; 
and the object of these remarks is to call on the German 
composers to use every becoming exertion to regain the 
former footing which they held in the opera and to remove 
from thence everything that is foreign, provided that it be not 
found to intrinsic value, The former and dangerous 
predominance of the French school has now ceased, since 
the more eminent among them are either no more, or have 
ceased altogether to write for the stage; and those that still 
remain, gt, oad second rate abilities only, give no cause 
for alarm. is call is principally addressed to those com- 

rs of distinction and general estimation, who, from having 
Been i a few unsuccessful trials, seem to have 
entirely given up all theatrical composition, and devoted them- 
sélves exclusively to church and chamber music, in which they 
feel no apprehensions as to their success. This aversion on their 
part I can easily account for from my own feelings and experience ; 
therefore, for the sake of the rising artist, I shall not suffer the 
cause that gave rise to such a feeling to pass unnoticed. 

“Tt is very discouraging, for example, that the success of an 
opera should, in a great measure, depend upon accidental causes, 
over which the composer has no control ; as, for instance, the 
distribution of the different characters, the external decorations, 
the proper rehearsal of the music, the preparation of the public 
for the — of a new opera, and more than all, the art of 
inspiring singers with a proper interest in the characters 
they have to personate. It is still farther discouraging to a 
com: to see the merit or demerit of his works decided, not 
es ose that are scientific judges, but, by the casual frequenters 

the theatre, and consequently by those who are not in the 
slightest degree qualified to pass a sound and critical opinion.* 


* I cannot let this occasion pass without noticing the complaint, 
that the more cultivated part of the audience seem, daily more and more 








Lastly, it can afford but little encouragement to the composer 
who has to live by the benefit of his labours, when, as is the case 
at present, less isto be gained by the composition of an opera, 
than by the making ym (for we will not, dignify it. by the name of 
composing) of elles for the flute, guitar, etc. or of the 

ement of foreign productions ; which labours are well 
rewarded by publishers, while the benefit to be derived from an 
opera, even if it should generally please, remains very uncertain. 
One of the causes is, that searcely has an opera appeared, when 
the traffickers in petty larceny fall foul of the score, which no 


€ | precautions on the part of the author, or any protests in the 


public journals, can prevent. Thus they steal all the choicer 
parts of the composition, and defraud the author of what he has 
so dearly earned by the laborious efforts of his genius.t 

“In order to remedy these evils, and to give general encourage- 
ment to German composers to write for the stage, the directors 
of theatres must do their part, and direct their pertionlee atten- 
tion to these two important points: 1st, to pure’ works of no 
one but the composer himself, as the natural and legal possessor of 
the rights to his own productions; 2ndly, to remunerate his talent 
justly and properly. This latter stipulation will doubtless 
appear quite extraordinary to the managers of theatres, as hereto- 
fore the whole requisites ofan Italian or French opera were to be 
obtained at merely the price of the copyist’s labour ; and even 
when, on one occasion, a stipulated sum was paid for a German 
opera, it was so inconsiderable, as probably to form one of the 
meanest expenses attached to bringing it forward. 

“The consideration for a great opera should be proportionate to 
the labour, time, and powers of mind requisite for its composition, 
and should, at least, be in a two, if not in a three-fold proportion 
to what is paid for original MSS. of tragedies, comedies, ete., 


particularly when we take into calculation the additional ad~. 
r of an, 


vantage that the author of a play has over the com 
opera, in his J awigy to publish his own work. 
has been hi 

alas! but too well. 

“But now let us, on the other hand, consider what motives 
there are to encourage German artists themselves to apply to 
the task of dramatic composition. ; 

“ Neither the church nor the chamber can afford the composer 
such a mass of effective means as this. In proof of the truth of this 
remark, it may be mentioned that many theatrical composers, 
whose talents were not sufficient to produce anything of sufficient 


ow far this 


value for the church or the concert room, have been able, by an 


effectual application of these means, even without the aid of any 
strength of invention, to produce very considerable effects. The 
charm of scenic representation, the combined effect of almost 
all the arts, everything is in his favour, and serves as a_motive 
for encouragement. Now, if he be possessed of real talent, an 
opportunity here presents itself for portraying all the passions 
of the human heart, which could not be fo elsewhere ; and 





to disdain giving any audible signs of their approbation or disapprobation; 
whereby encouragement is given to the crowd to.occupy the field of 
criticism, and reject all that does not accord with their ideas of excellence, 

+ The unblushing impudence of these gentlemen goes so far, that one 
of them lately sent a list of the scores he had on sale, among which, be- 
sides a multitude of others which are known to be surreptitiously ob- 
tained,—for example, the Cantemire of Tesca, and the Libussa of 
Kreutzer—there were two of my own operas, Faust and Zemire und 
Azor, which had been plundered in the same manner, 


erto attended to, the German composers know, . 
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what glory, what applause, if he has been successful with one 
opera! Let him furnish the church and the chamber with pro- 
ductiong of the most excellent kind, still he will be known only 
to a small portion of the publie ; but, if he obtain success in the 
theatre, his name will be on every big, hy Therefore, let the 
German composers exert their energies, let them be active, for 
the moment seems arrived when such efforts will be crowned 
with success! Before concluding, let me be permitted to offer a 
few observations for the benefit of the young and rising composer. 
“In Germany, as in France, the fate of the opera depends in a 
great measure upon the poetry, with this difference only that the 
it of a French theatre shows an infinitely more refined taste 
in its judgments on the merits of a composition, and would not 
tolerate the absurdities with which our opera-books abound ; 
while, on the contrary, in forming a just estimate of the value 
ofthe music, the French are infinitely behind the Germans, since 
even in the taste of the most refined among the French, a Gré- 
try and a Dallayrac are allowed to rank so much higher than a 
erubini and a Méhul. Our first object, therefore, must 

be to select a subject that shall have sufficient interest to attract 
the multitude, otherwise our opera will have no chance of standing 
its ground long. If it attract only the small number of the 
elect—the cultivated sons of taste—the manager’s pocket will 
soon be left empty, and it will very shortly be quietly laid on 
the shelf. But if we have been compelled to sacrifice the subject 
to the taste of the multitude, still we ought to be independent in 
the choice of our style, and clothe it in such music asis solid and 
expresssive ; this will at once be tolerated by the crowd and 
indemnify the chosen few for the loss they sustained in the choice 
of the subject. If we have the power to invent national 
melodies, we may by a due admixture of these please the multi- 
tude, and have the satisfaction of hearing them chaunted at fairs 
and ground on barrel-organs; but the dignity of music must 
necessarily suffer by it, for valuable as a national song is, as such, 
still it is not fit for the more ennobled music of our theatres, 
from which the music of an ale-house ought as serupulously to be 
excluded as its jests and vulgarity.* The opera-book must either 
be enlivened with broad humour, or strongly seasoned with 
witcheries and incantations ; it must at the same time afford 
scope for splendid decorations, marches, and processions, to gratify 
the eye. Now as, together with external pageantry, a reasonable 
action may be blended, hence the problem of writing a lyric 
drama, which shall at once please the mind endowed with taste 
and that which is uncultivated, is easily solved, as some few 
existing instances prove. If we have been happy enough to 
obtain such a subject, we should no longer be merely solicitous 
to please, we should no longer speculate on mere theatrical effects, 
as several of the modern composers do, but we ought to. follow 
the bent of our feelings, and compose music of a true dramatic 
character adapted in every respect to the subject, both in tone, 
style, and character ; nor ought we, at the same time, on such 
occasions as are suitable, to neglect the employment of those 
means with which the modern orchestra is provided, and to 
which the public is now but too much familiarized. That music 
which is not enforced by the drum and the trombone must possess 
great original power in itself to allow this strong exterior in- 
centive to be dispensed with and yet to give general satisfaction. 
“We have abundant proofs that not only a poem full of 
situations and effects, and adapted to the taste of the mul- 
titude, is capable of being clothed with good music, but 
that a subject which is altogether insipid, cannot possibly main- 
tain its place on the theatre. Now, the modern Italian opera 
proves quite the contrary, and teaches us that such music as is 





+ On the appearance of Weber’s Freyschiitz, it was remarked in 
some of the public journals that there could not be amore unequivocal 
proof of the excellence of this opera, than that its melodies were in 
every mouth, and were heard in every public place, and that a com- 
poser could not enjoy a more pe~feet triumph than this. According to 
this theory, there never was a greater or more happy composer than 
Kauer and W. Miiller, and never a worse and more unhappy one than 
Gluck! In the regeneration of the German opera, and for its credit, 
it is fortunate that the Freyschiitz has merited the great applause of 
the public, not merely by those melodies that have become so popular 
among the lower classes, but also by beauties of a higher kind, ; 




















adapted to the conceptions of the multitude, can make even a 
perfectly insipid subject (sueh a8 most of the moderp Italian are) 
supportable. But in this mode there arg no laurels to be 
gathered by us; for, in the first place, we want the gift to invent 
those sweeter melodies, and to practise those refinements 
of the voice which constitute the charm of that music ; and, in 
the next place, because the whole species has already outlived- 
itself, and is near the point of dissolution, Let us, therefore, add 
here to our old manner. Another question is, whether we could 
not succeed in giving the German opera greater variety, by 
changing the dialogues into recitatives. If the critic reject the 
opera as a product of art, and call it monstrous, it is the sudden 
transition from speech to song that justifies him im so terming 
it. In truth, it is only the force of habit that renders it support- 
able. Yet I am far from wishing that dialogues upon the 
common occurrences of life, of which our operas contain such 
abundant examples, should be set to music; for the same might 
with equal consistency be done with the raph of a common 
newspaper. No; an opera in which all is to be sung, must, in 
the first place, have a poetical action from the beginning to the 
end; secondly, it should be so simple, that a spectator, without 
knowing the subject, should be able to guess at the tenor of the 
story ; thirdly, it should be limited to a small number of 
characters, not exceeding five or six at the utmost. The second 
of the conditions is necessary, because the greater part of our 
singers pronounce the text in an unintelligible manner; and 
the latter, because fewer still are qualified to sing the recitative, 
and do justice to the peculiar expression which it requires.* 

“Tf a lyric drama have not these necessary requisites, the form 
of the dialogue ought in preference to be adhered to. In operas 
without dialogue, care must be taken that the recitatives, as well 
as the concerted pieces, should not be too long, and that the 
acts, for the greater relief of the singers, as well as of the 
hearers, should not be too much protracted. For this purpose, it 
appears to me advisable that the operas usually compressed into 
two, should be divided into three acts. 

“The young artist who wishes to try his powers in an opera 
composed with recitatives, must, next to those acquirements that 
it necessarily presupposes, exercise himself with all possible 
diligence, in this particular branch of his art, Though, at first 
sight, nothing appears more easy than the composition of the 
recitative, yet to do justice to it will be found no common task. 
In this also, we are surpassed by the earlier masters, who have 
exhausted all the materials for the recitative, and left us nothing 
but the field of imitation. 

“Tf these suggestions shall have the happy effect of stimulatin, 
one man of talent to the composition of an opera, which he st 
not have attempted without them ; and if these hints should 
prove useful but to one individual amongst those youthful 
students who are exercising themselves in the study of music, 
then the author will not think that he has communicated his 
thoughts in vain.” 

Thirty years and more have passed away since Spohr, now 
Dr. Spohr, published the above manifesto to the composers of 
Germany. The lightning course of the greatest genius of 
modern art} began and finished in scarcely more than half of 
that period. Rossini himself composed Moise, Guillaume Tell, 
and other great works. Weber ran through his short carger, 
which finished with Oberon. Auber wrote La Muette de Portici, 
and a dozen other masterpieces. But, all this apart—considering 
the positions of Spohr and Rossini as operatic composers, and the 
comparative popularity of their works at the present period, we 
repeat the question which stands at the head of our first page. 
Was Spohr a true Prophet (in 1823—thirty-one years ago)? 
We think not. 


* The opera of Jessonda possesses, at least as I flatter myself, all these 
requisites. In its representation, I shall shortly be able to obtaina 
convincing proof whether the theory I have laid down above will hold 
good in practice, and if, through an imposing display of pageantry, the 
multitude will find attraction, at the same time that the more culti- 
vated will be pleased by the music and by the action iteelf, 

ft Felix Mendelssohn. 
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MENDELSSOHN, 
(Continued from page 161.) 


I BELIEVE most people will agree with me in saying that 
the chief interest of the music in S¢, Paul lies in the 
choral and concerted pieces,* though some of the solos are 
among the rk a efforts of Mendelssohn in writing for 
the voice, and I need seareely add that the recitatives, as 
specimens of musical declamation and dramatic power, are 
very grand and effective. The two songs of St. Paul 
“ Consume them all, Lord Sabaoth,” “ God be gracious to Me 
after thy great Goodness ;” the soprano air, “Jerusalem, thou 
that killest the Prophets,” and “ But the Lord is mindful of 
His Own,” are replete with depth and earnestness of feeling. 
Art has done her utmost, if, in uniting words of truth and 
life to her own conceptions, the reality and power of the 
language are not marred by the incompetency of the com- 
poser. In this case, truth and beauty are inseparably 
joined, and there is no fear of St. Paul being recognised as 
any other than a great standard work in the history of 
sacred music, as long as the divine art has power enough to 
command a listening, 

In the spring of 1837, Mendelssohn was married, ,at 
Frankfort, to Cecilie Jeanrenaud, and iii August of the same 
year he visited Diisseldorf, accompanied by his youthful 
bride, who had not so monopolised the attentions of her 
husband as to arrest his exertions as an artist. They were 
greeted on their arrival by a performance of St. Paul, in 
honour of the composer, under the direction of his friend 
and pupil, Julius Rietz. Asa proof that love and a honey- 
moon (“Schiiferzeit”) had not damped his ardour for com- 
position, Felix produced at this time the music for Psalm 
42 (Op. 42) a second pianoforte concerto with orchestra in 
D minor (Op. 40), and the stringed quartet in E minor (Op. 
44). Besides these, he forwarded to Simrock, in Bonn, three 
motets for soprano voices, which were composed partly at 
Rome, and now appeared fit for publication. 

St. Paul was produced in England at the Birmingham 
Musical Festival in September of this year, Mendelssohn 
himself being present, and the same year it was heard, for 
the first time, at Berlin. On the 2nd of October, Mendels- 


sohn returned to Leipsig to resume the direction of the + 


Gewandhaus Concerts. The Society inaugurated their cam- 
paign with Weber's Jubilee overture, a chorus of Haydn’s 
“ Des Staubes eitle Sorgen,” Beethoven’s C minor symphony, 
and a concerto composed and played by the author, Ferdinand 
David. The chief vocal attraction was the “ Wie nahte mir 
der Schlummer,” from Weber's Freischiitz sung by Louise 
Schlegel, a pupil of Pohlenz, But it would be wearisome 
both to me and the reader also to catalogue the various per- 
formances of this season, and I shall only speak of those 
whieh haye more immediate reference to Mendelssohn 
himself At an early stage of the season, Clara Novello 
was first introduced to the Gewandhaus. Mendelssohn had 
written a church service, in 1832, for the father of this lady, 
whose engagement at Leipsig proved very successful, hundreds 
flocking to listen to a voice A es unequalled for purity and 
power and ‘which was displayed to great advantage in such 
songs as the “ Ecco il punto, O Vitellia,” from Mozart’s Titus, 
“Casta Diva,” of Bellini, and last not least the great scena 
of Beethoven, “ Abscheulicher, wo eilst du hin.” At the 
third subseription concert, Felix played his pianoforte con- 
certo in D minor (Allegro appasionato Adagio and Scherzo 





gigjoso) and on a subsequent occasion the quartet in E minor, 
op. 44, was first heard at Leipsig. On the 16th of November, 

del’s Messiah was given very effectively with Mozart's 
accompaniments, and a brilliant staff of singers—Novello, 
Méllinger, Gebhardt, and Pégner. 

The new year, 1838, will long be remembered as intro- 
ducing the music of the 42nd Psalm, which Mendelssohn 
had shewn in manuscript to his Diisseldorf friends on a 
previous visit. It opens with an expressive chorus “As the Hart 
pants after the Water-brooks, so longeth my Soul after thee, O 
God,” and a soprano solo, “For my Soul thirsteth,” follows, of a 
plaintive and earnest character, embodying the same ideas 
conveyed in the concerted piece. Next we have a soprano 
chorus‘ For I had gone forth most gladly with the People,” and 
another for men’s voices “Why art thou so heavy, O my soul,” 
“O trust in God,” and which is answered by a keen voice of 
lamentation and mourning in the words “My God, my Soul is 
vexed within me, all thy Waves and Storms are gone over me.” 
A quintet succeeds, accompanied by stringed instruments, “The 
Lord hath promised his Goodness, and at Night I sing unto the 
God of my Life.” Throughout all these different pieces, doubt, 
despair, and bitter sense of solitude are opposed to each other 
till faith seems to have at last gained the mastery, and all 
the voices unite in a choral hymn to the glory and praise of 
the God of Israel. The whole forms a small but compact 
religious drama, and its excellence was recognised on the 
very first hearing. Clara Novello sang the soprano part, and 
did her duty admirably. 

In the course of this series of concerts, several new and 
interesting symphonies were produced, by Burgmiiller and 
others; while Felix brought out his music adapted to the 
115th Psalm, composed at an earlier period than that we are 
treating of. A series of historical concerts was now agreed 
upon by the directors, at the suggestion of Mendelssohn, and 
the first of these commenced on the 15th February, with 
specimens of Sebastian Bach, Handel, Gliick, and Viotti. 
The second comprised selections from Haydn, Cimarosa, 
Raumman, and Righini. The third was made up of Mozart, 
Salieri, Méhul, and Andreas Romberg. The great novelties 
on this last occasion were the performance of an unknown 
quartet, from the Zaide of Mozart, and a selection from 
Méhul’s Uthal, an opera written by Napoleon’s command, 
on a subject from Ossian, and entirely without violin 
accompaniments.* The names of Beethoven, Weber, and 
the Abbé Vogler, appeared in the fourth and. last of 
these meetings, which answered the most sanguine expecta- 
tions of the public, and had been so ably carried out by 
Mendelssohn and his friend David. In the summer of this 
year, Felix conducted the festival at Cologne, and Handel’s 
Joshua was given, with new organ accompaniments. On the 
third day Felix played his “AUegro gigjoso” (Op. 43), and 
directly after the festival returned with Ferdinand David to 
Leipzig, where he had promised a second hearing of his 
oratorio. The day was fixed for the 15th September, but a 
sudden indisposition of Mendelssohn obliged the Gewandhaus 
to give the direction to David, who followed his friend's 
example as closely as possible, It is remarkable that, on 
this occasion, a new alto air, “Thou who, turnest. Men to 
Dust, and sayest, Come again, ye Children of Men,” was 
inserted after the Chorale (No. 9), “To thee, O Lord, 
I yield my Spirit ;” and 1 should mention, also, that 
the chief soprano solos were sung by a lady who had retired 





* This was the famous opera in which, for an experiment, or for a 





* A matter of opinion—Ep, ~ 


joke, Méhul made the violas officiate instead of the violins,--En. 
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into private life, but who appeared once more ‘before the 
public, purely out of respect for, and appreciation of, the 
composer of an oratorio. which , became a general favourite, 
having been heard already in Germany, the Tyrol, Switzer- 
land, Denmark, . Holland, Poland, Russia, England, and 
America. 

Felix soon recovered from his illness; and the public wel- 
comed back their favourite with heartfelt joy on the second 
night of the subscription ‘concerts, inaugurated with his 
gloomy overture to Fingal’s Cave. Mrs. Alfred Shaw, who 
remained with us till the 28th of January, created a great 
impression by the simplicity of her style; and in sacred music 
she was réckoned invaluable. Novelties in the instrumental 
department were supplied this season by Kalliwoda, Lach- 
ner, Méhring, Dobrycinski, and Franz’Schubert. Felix was 
fond of producing long portions of operas almost neglected 
on the stage, and very seldom heard by the public. Thus, 
in one programme, we had the lovely septett from the Cosi 
Jan Tutte ; a terzetto, with chorus, from Cherubini’s Medea; 
a chorus, from the same composer’s Lodoiska; the finale, 
from Furyanthe; a quartet, from Oberon; and ‘the second 
Jinale, from Leonora. 

In 1839, Mendelssohn conducted the Diisseldorf Festival, 
assisted by Julius Rietz; and Handel's Messiah, with 
Beethoven's Mass in OC, were given under his direction. 
Frank, Fassman, Clara Novello, and Sophie Schloss, were 
the principal singers. The last-mentioned lady was a great 
favourite with Mendelssohn, who secured her services in the 
Gewandhaus for the ensuing winter. The new season at 
Leipzig was remarkable for the introduction of some fresh 
compositions, and on the 3lst October we heard the music 
set to the hymn of Luther, “ Verleih uns Frieden gnadiglich, 
a strain of an earnest’ devotional character, and a motett, 
“ Mitten wir im Leben sind.” The year 1840 added greatly 
to the rising fame of Mendelssohn. In the early part of the 
winter, his music to the 114th Psalm appeared, the piece, 
“When Israel out of Egypt came,” being adapted for a 
chorus and orchestra. Differing widely as this work does in 
style and treatment from the 42nd Psalm, the selection of 
this noble piece of ancient poetry was eminently a happy 
one, and in every way adapted to Mendelssohn’s powers. 
We have a grand double chorus, majestically rising with the 

subject, “What ailedst thou, O Sea, that thou fleddest, 
and thou Jordan, that thou wast driven back?” The 
answer is “The Earth shook before the Lord,” intro- 
ducing fa fugue, “ Hallelujah, sing to the Lord,” with 
which the Psalm concludes. The third new work 
which came from the inexhaustible Felix, this year, was 
the lovely trio in D minor, for pianoforte, violin, violon- 
cello (Op. 49). It was played in public’ on the 1st of 
February, by Mendelssohn, David, and Wittman, and gave 
the greatest satisfaction to the friends of the composer. The 
fire and passion in the first. movement, the andante con moto 
tranquillo with its tenderness, and joy tinged with melancholy, 
the light and graceful scherzo, and the animating finale allegro 
assai appassionato, all these rank among the choicest of the 
varied treasures bequeathed us by the great musician, and 
tell’of a man and artist who, in his freedom from restraint 
and dependence on ancient models,‘must always be viewed 
as a great man, because an original one. I could instance 
many interesting performances which took place at Leipzig 
this winter, but will only mention one.as being an occasion 
when the whole four overtures of Beethoven's Fidelio were 
given under the bdton of Mendelssohn, who, ill satisfied with 
disjoining the work of the mighty master, resolved to follow 

















out step by step the working of his genius, and give in one 
unbroken chain the entire series of preludes to, that 
opera. sWate Yat? 








[Zo be continued.] 
DRAMATIO., ‘aces 
Apetrnt.—A_ new and original drama in four acts, by Messrs. 
Tom Taylor and Charles Reade, called Two Loves. and ali 


was brought out on Monday night. Being written expressly f 
the Adelphi Company, it is one of those striking pieces which in+ 
clude all sorts of surprises, contrasts, variety of characterand 
incident, and which belong: purely to the genus “melodramatic!” 
The story is well developed, and the interest awakened and sus- 
tained with considerable art, throughout. ...The age. is ;in- 
variably good, and occasionally rises into poetry, e could take 
exceptions to some of the scenes as too lengthily drawn out, and 
to one or two of the situations as constrained and unreal; but, in 
general, Zwo Loves and a Life is so well constructed, that we 
must award it our heartiest praise. ' 
The plot being too long to give in detail, we must condense it 
as rare as ible. The scene takes place at the period of the 
Rebellion of 1745, and is laid at. Ulverstone,in the north of Eng- 
land. Sir Gervase Rokewode (Mr. Leigh Murray), disguised as 
a fisherman named William Hyde, and Father iffe : 
Webster), under the name of Reuben Fisher, a quaker, are bo 
awaiting the advance of the Pretender’s troops towards London. 
In this disguise, Rokewode is, beloved by two girla—one Anne 
Musgrave (Miss Woolgar), daughter of the and, Ruth 
Ravenscar (Mdme. Celeste), ea seohen, of whose history nobody 
knows anything. Ruth is employed the postmaster in the 
conveyance of letters over the famous Ulverstone sands, and her 
experience teaches her how to save the Duke of Cumberland and 
a body of troops, who, on the look out for rebels, are on their way 
to Ulverstone. Rokewode loves Anne, and only, entertains, a 
brother’s affection for Ruth. Anne’s father is in, the habit of 
opening the letters which pass through the. office, and thus be- 
comes acquainted with the secret of William Hyde, whom, for the 
offered reward of a £1000, he betrays to the e, Rokewode 
is sent to the Tower, and ordered for execution ; but,is sayed 
through the instrumentality of Ruth, who becomes.a heroine of 
romanceas much by her love, her perseverance and disinterested- 
ness, as by her turning out to be the daughter of Father 
Radeliffe, ost 
The great interest of the drama centres in the two girls, who, 
each in her particular way, exhibit the. purest , devotion. 
Throughout the captivity of Rokewode, one or the other is always 
near him, or endeavouring to save him, The| comic character;is 
a schoolmaster (Mr. Keeley), who fills up the tragic pauses with 
great mirth and whimsicality, and counte: any ennus 
that might otherwise arise from the grave character of the story. 
Mr. Keeley acted with irresistible humour, and Mr. John Daw 
may be set down as one of his best recent achievements in comedy. 
The whole piece, indeed, was admirably played, and we, could not 
decide to whom the palm of superiority was due—to Mr, Leigh 
~ pro ig Mr. Webster, Mr. Keeley, Miss Woolgar, or Mdme. 
eleste. : . 
The new drama was entirely successful ; and, at, the fall of the 
curtain, all the actors ees and then a. loud. call..was 
raised for the authors, who had not obeyed the invitation when 
we’ left the theatre. We have since heard that they~-were not 
present. 
Princess’s.—A Storm in a Tea Cup is the name ofa new one- 
act piece as on Monday night, taken from, the Fren 
drama of Une Tempéte dans'un Verre d'Hauw. Mr. Bayle Bernard, 
whose has been for some time idle, is the adapter.’ Though 
exceed ngly slight, and restricted to one scene and. two.charac 
the comedietta was very successful, and is likely to hold. its 
place for some time in the bills, Mr. and Mrs,..Felix Sum- 
merley (Mr. and Mrs, Walter Lacy) are about to start.on a 
trip to the Continent, when a letter is brought, the address 
of which is rendered: illegible by the servant having spilt 
some ink over it. The lady thinks the epistle psig hve 
old friend, and, having no time to read it, puts it in her pocket, 
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The husband grows suspicious, and asks the wife to deliver it up. 
She at last complies, when, on looking again at the direction, she 
fancies the letter was intended :for ‘her husband, . She, in. her 
turn, grows jealous ; high words ensue, and the qfarrel is at its 
height, when the father of the. lady arrives and discovers that 
the letter belongs to him. The couple are pacified, and their 
suspicions removed. The fun is kept up by a continual bustle 
of preparation for the trip. The packings, removing of articles 
from wrong places, the hurry at the tea table, combined with the 
smartness and liveliness of the dialogue, prevent the piece from 

ing for an instant. Mr. and alter Lacy acted ad- 
mirably, and.created continuous laughter by their genuine comic 
humour... The talents,of these deservedly popular artists would 
have gone far to maka, successful, a piece of less merit than the 
Storm ina Tea Cup. 


“Lycrum—On Thursday evening week, a new piece, called 
A Charming Widow, was produced with- decided success, It. is 
‘taken from the first Proverbe of M. Alfred de Musset, called The 
Caprice, which was played at the ThéAtre Francais in Paris, with 

at éclat’ some years ago. A more sparkling or witty one-act 
ma, it would be difficult to find; ‘and the translator has 
‘apprehended and fixed the very essence and spirit of the original. 
“The actors are Mr: Charles Mathews, Miss M. Oliver, and Miss 
Talbot. ‘The last-named lady is'a débutante, and, if looks alone 
‘could make the great actress, no one would dispute her supre- 
macy.’ But’in her art, although a “bonne diseuse,” (as the French 
‘say), she has ‘much to learn, and to the aids of “ youth, beauty and 
¢lean linen,” as Cherry says, in Love's Catechism, she must. be 
‘content to look for present admiration. Mr. Charles Mathews 
was as perpetual; as’ ubiquitous, as. irresistible, as. cool,and self- 
essed'as ever. His reading of the Proverb, entirely differs 
“from the French. “Pretty little Miss M. Oliver, must not be for- 
gotten ; her part, though not a long one, is important. to the 
“ensemble, and she played it most winningly. 
"Mr Charles ‘Matthews is either the most. discriminating 
“and luckiest of managers, or his audience are especially good- 
natured ‘and trustful: There is seldom a novelty brought 
out ‘under his direction ‘which does not’ meet with success. 
While other theatres have to chronicle failures, the Lyceum has 
to record triumphs. ‘Not the least successful of the new pieces 
produced at this’ theatre, lately, is the two-character farce per- 
‘ormed for the first time on Saturday, under the. title. of 
Number’ One Round the Corner.. It is: taken from the French 
‘comedietta,’ Ln Manches. de Chemises, played at the Palais 
Boral in 1851, and has been adapted to the English stage, and 
actlimatised, if we may ‘use the term, by Mr. William Brough. 
“The ‘plot ‘is after the fashion of Bor: and Cox. Flipper (Mr. 
és Mathews) has answered an advertisement. He hopes 
“to obtain a°weekly salary of £5, for which he has merely: to pay 
£20 down. He expects the money by remittance from his 
uncle: Instead of the money, however, a note arrives. Flipper’s 
uncle is about to pay him ‘a visit, and gives him warning 
‘that’ his: to ) will arrive before ‘him. .. Flipper is in. despair, 
“He ‘will be’ inted in his situation. Moreover, he is in want 
‘Of a, pair of boots. Had he the boots, he might manage to postpone 
‘matters with the advertiser. At this moment a top-coat is flung 
into'tle room.’ Flipper, believing it to, be his realuncle’s,, after 
a little consideration, takes the coat to his uncle’s,in metaphor 
‘number 6rié round the corner, where he pledges it, and brings 
‘home an undeniable pair of boots on the strength of the money. 
‘But the coat, unfortunately, belongs to a lodger in the house, 
‘°Nobbler (Mr. Roxby) reap retiring to dress, Nobbler enters 
in search of his coat, and finds in its place the duplicate and the 
“boots:'' He’ seizes the boots, rushesround the corner andi piaiger 
“them, returns,’ and encounters Flipper. They tax each other 
-‘with’a mutual misappropriation of each other’s property. The 
“item'of twopence for the ticket increases the: discussion. Mat- 
‘ters; however, are soon made up, and the lodgers. become recon- 
*'eiled: Nothing could be ‘better than the acting of Mr. Charles 
“Mathews and Mr. Roxby. The farce was received with roars 
* Of laughter, and actors and author were summoned at the fall of 
the curtain. 

On Thursday, a one act comedietta, taken from Alexandre 
Dumas’ Rom (recently produced at the Thédtre Frangais, 





with M. Regnier in the principal character), entitled Wanted a 
She Wolf, was brought out with equivocal success, A. duller 
affair we have seldom witnessed. e plot. is absurd, and un- 
redeemed by a single comic incident. e acting, however, of 
Messrs, Charles 
Oliver, and some cleverness in the dialogue, saved ‘the piece 
from condemnation. On the French stage we can imagine the 
success of Romulus. On the English stage we cannot: Imagine 
the success of Wanted a She Wolf. 
Otrmuric.—The Wrong Box is a good title, and yet not a good 

title. It is a good title, inasmuch as it is suggestive of a 

roverb—“to be in a wrong box.” It is not a good title, since, 
in the present instance, it tends to lead expectation astray. From 
what source Mr, Tom Taylor borrowed the new ‘piece produced 
on Monday night, may be easily guessed: There is a Parisian 
flavour about the Wrong Box; not to be mistaken. The names, 
however, appear to have proceeded entirely from the fertile 
brain of the author. A Wrong Box does not imply a thing you 
might.put your foot in—Mr. Tom Taylor: has. not put his foot 
in it. It means a “box,” alias “slap,” administered to the 
wrong ear ; so that the piece might as well be designated the 
Wrong Slap, only the reader, or hearer, would not ‘be, as)it were, 
riddled. ere is a foolish youthful duke. who apes the airs and 
habits of Louis the Fourteenth. He:patronizes a foppish Count, 
who has award who loves.an officer. The officer. is. about to 
proceed to the wars, and the ward, to stay him, has recourse to 
a contrivance. She entices him to a nightly assignation, and 
boxes his ears, he not knowing whence the box comes. It is a 
rule in the code of honour, according to a Wrong Box, that he 
who receives a box, not knowing whence it comes, must not 
leave the place in which he stays’ until he finds out... The 
officer does find out, and is satisfied. The Count loves his ward 
and is jealous. of the officer, and seeking in the dark to,box his 
ears, boxes the Duke’s. instead. The Duke is enraged, and 
swears he will have the boxer torn by live horses. The Count, 
fearing a discovery, is terrified, and his fright, bye pom assumed 
by Mr. A. Wigan, constitutes the principal fun of the‘piece. In 
the end, the Duke is mystified ‘by being informed that the box 
was given him by the fair hand of the Count’s ward,and,as. an 
imitator of the gallantry of his great model, the, grand Louis, 
he pardons the box. 

he Wrong Box was alk right. It achieved a good success. 

Miss P, Horton played the foolish Duke admirably, and Mr, A. 
Wigan was excellent in the foppish Count. The music might 
have been better, though no music, perhaps, would have been as 
well. The Wrong Bor was announced for performance every 
night, 








M. Laront, the celebrated French comedian, isin, London, On 
dit that the subject of his visit is to make. arrangements for 
iving French Plays, at the St. James’s Theatre, soon after 
ter, | Inthe absence of Mr. Mitchell—or, rather, in the seces- 
sion (tem , we hope) of that gentleman—no one is better 
qualified t bo at Lafont to preside over such an undertaking. 
Minvresex Hosprrau.—A grand performance of Blijah, under 
the most distinguished patronage, is announced by the. Har- 
monic Union for Monday next, on behalf of this charity. 
MArBRaNn:—Malibran sieeps at.(Lacken, close to Brussels, in the 
prettiest, most English churchyard in all Belgium: just the green, 
sunny, tranquil place that a churchyard should ‘be. Her grave is 
covered by an anomalous sort of building, that would look like’ a 
summer-house if it had open windows, Expecting nothing from the 
ungracefulness of the exterior, you are startled when you look h 
a sinall aperture in the iron door and find the inner gloom lighted up by 
a.white marble statue, the figure, as of an ascending angel, so spiritually 
fair, you might take it for a vision. The bare foot is just from 
the earth—the robes seem already to have begun to: float; and the: head 
and face, always in the full light under the; glazed roof, were, when I 
saw them first, steeped in.a golden glow from the last level rays of the 
setting sun. Seen thus, the symbol takes an intenser meaning; the 
body, mouldering in the dust, the spiritual part already in the light, 
and almost in the presence of God. No long transition—no floating 
upward and onward past the sun and star: the last touch of carth, the 
first glimpse of home, for the soul-beaming face looks serene and satis- 
fied—a mirror of the peace that passeth understanding.— Colburn, 


thews, Frank Matthews, and Miss' M. . 
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FOREIGN. 


Paris.—(From our own Cor mdent.)—The great event of 
the week has been the revival of Spontini’s La Vestale at the 
Grand Opera, after having been allowed to lie on the shelf for 


~ about thirty years. Little more than six months ago, Spontini’s 


“ chef-d’euvre” (so called), was almost unremembered by the 
general public; another generation had sprung up since it was 
first brought out, and most of the habitués of the Rue Lepelletier 
knew little about it and cared less. For the last few months, 
however, La Vestale has divided public attention with the 
Emperor Nicholas, the Danubian Principalities, and Meyerbeer's 
L’Ewwile du Nord. The first question on meeting with an ac- 

uaintance was: “ Well, have you heard how La Vestale is going 
on ?’—and he was indeed fortunate who, having the entrée of the 
coulisses, or being acquainted with any of the persons engaged, 
could retail the latest news of the rehearsals. 

To what was this sudden change in the good Parisians to be 
attributed ? What mighty cause had transformed their apathy 
into an almost frantic state of curiosity? Nor more nor less 
than the fact that Mdlle. Sophie Cruvelli was to play the prin- 
cipal part. Great expectations had been formed of her on this 
occasion, and not one remained unfulfilled. Never did this 
great énchantress exert a greater fascination over her spell-bound 
auditory. The applause that rewarded her exertions was im- 
mense, but not one iota more than she deserved. Roger acted and 
sang admirably. The other artistes were Messrs. Obin, Bonnehée, 
and Mdlle. Poinsot. The music written by Spentini himself for 
the ballet was not given, but, in its place, some new music by 
M. Labarre, which, though pressing. did not seem to give so 
much satisfaction as that of the original maestro, to the old 
opera-goers who could remember it, 

M. Clapisson’s new opera, La Promise, at the Théatre Lyrique 
has been successful, Although not a work of the first class, it 
will probably have a run, owing to the manner in which the 
principal part is sustained by Mdlle. Marie Cabel, who is 
seconded by Messrs. Laurent, Junca, Colson, Mesdames Vadé 
and Girard—Mdlle. Marie Damoreau, daughter of the cele- 
brated prima donna, has made her début at a concert given in 
the Salle Herz for the benefit of the poor of Paris. She was not 
announced in the programme by name, but figured simply as 
M. D., as she will not come out “for good” until next season, 
only volunteering her services on account of the object proposed 
by the givers of the concert. The secret, however, oozed out, 
as, no doubt, it was intended, and the fair débutante met with a 
flattering reception. The Ménéstre/ is in raptures with her, as 
you will perceive by the following extract :— 


“The most brilliant jewels in her mother’s diadem shine so brilliantly 
in the talent of Mdlle. Marie Cinti-Damoreau, that we may consider 
as an inheritance what, luckily for us all, is merely a premature legacy. 
Not only has Mad. Cinti-Damoreau transmitted the suavity, good taste, 
and charm of her own style to her daughter, but created for her a 
perfect pépiniere of vocal flowers, quite new, realising by their 
tender tints and delicate perfume another spring. Mad. Cinti-Damoreau 
enjoys a second youth in her daughter.” 


This is high praise and high flown, and your respected con- 
temporary may, perhaps, have formed a somewhat extravagant 
notion of the young lady’s capabilities. ows verrons—M. 
Duprez opened his Théatre-Ecole on the 17th inst., in his hétel, 
Rue de Turgot. He intends it, as you are no doubt aware, to 
be a school of declamation and singing for young artistes. The 
opening was inaugurated by a brilliant assemblage of the greatest 
artistic celebrities in Paris, among whom I may mention Messrs, 
Meyerbeer, Auber, Levasseur, Ponchard, Roger, and Mad. Cinti- 
Damoreau. 

The Ministre d’Etat has appointed a committee to revise the 
constitution of the Conservatoire Impérial de Musique. M. 
Alfred Blanche is.president. 

The Corps Législatif, in its sitting of the 8th instant, adopted 
the bill proroguing the rights guaranteed to the widows and 
children of authors, composers, and artists, as it was presented 
at “4 close of last session, and without the additions since pro- 
pose 

















Viewna—(From our own Correspondent)—One of Flotow’s 
earliest operas, Die Matrosen, was lately produced for the first 
time at the Imperial Opera House. It was originally brought 
out at the Hamburger-Stadt-Theater, on the 23rd Dicsaschas 
1845. Mdlle. La Grua, Herren Ander, Radwanner, Beck, and 
Holzl, who sustained the Pins arts, were well received, 
but it is unlikely that Die Matrosen will remain long in the bills, 
Misfortunes, they say, never come alone, or, in the words 
of the proverb, “It never rains but it pours.” The truth of 
this was never more disagreeably proved than by a circumstance 
connected with this same opera, Die Matrosen, which was to have 
been repeated the night after its first production. The sudden 
indisposition of Herr Ander, howe®er, rendered this impos- 
sible, and Robert le Diable was anneunced instead, with 
Herr Erl as Robert. The latter, however, was in the same con- 
dition as Herr Ander, and, on learning that his services were 
required, immediately wrote off to the tieatre to announce the 
unseasonable fact. On this the management put up the Hugue- 
nots, with Herr Steger; but Herr Steger was in the enjoyment 
of no better health than his colleagues, and, therefore, in order 
that the theatre might not be closed, Herr Kreutzer undertook 
to appear, at a moment's notice in Der Freischiitz. Meyerbeer’s 
Prophete was played on the 13th inst., for the 100th time. Spon- 
tini’s Vestalin was revived on the 17th, with Mesdames Marlow, 
Ezzillag, Herren Steger, Beck, and Draxler, in the principal 
parts, Friiulein Wildhauer has appeared as Arline, after a tem- 
porary absence from the theatre, in consequence of indisposition, 
There have been only three concerts of any consequence—that 
given on the llth, by the Mdénnergesangverein, in the grand 
Redoutensaal; that on the 12th inst., by Fraulein Fritz, in the 
rooms of the Gesellschaft der Musikfreunde; and Herr Stock- 
hausen’s third concert, on the 16th inst. in the rooms of the 
Musikverein. The third quartet concert, of the second series, 
given by Herren Helmesberger, Durst, Heissler, and Schle- 
singer, took place on the same day as the Ménnergesangverein’s 
concert, The pieces in the programme were Haydn’s quartet in 
¥ major, Spohr’s quintet in C minor, for the pianoforte, admi- 
rably played by Herr Pirkhert,* and Beethoven’s “ posthumous” 
quartet in C sharp minor. Mdlle. La Grua intends profiting by 
her congé, which will shortly commence, to pay a visit to Paris and 
Dresden. Mad. Jenny Lind Goldschmidt is expected here on the 
18th inst, (to-day). She intends to give, at any rate, six con- 
certs, and, perhaps, more, the first to take place on the 26th 
inst., in the great Redoutensaal. I need scarcely inform you, I 
suppose, tbat every place is already taken—The Italian Opera 
will open this season with either Otello or Cenerentola. Verdi’s 
It Trovatore and Stiffelio will probably be among the new operas 
produced, One of our prime donne, Signora Valesi, is already 
arrived, and Madame Medori, who was to leave St. Petersburg 
ou the 10th inst., is hourly expected—We are promised a great 
treat for to-morrow (the 19th inst.), when Mendelssohn’s Ora- 
torio of St. Paul will be given at the Geselischaft’s Concert, in the 
great Ledoutensaal. I will send you an account in my next. 

Beruin.—(From our own Correspondent. —The young and 
talented pianist, Maddle, Wilhelmina Clauss, has created quite 
a sensation among the lovers of music here. She has played 
several times in public, and given two concerts of her own, 
The first, which took place in the Singakademie, on the 24th of 
February, and in which she was assisted by Dr. Bruns, Herren 
Osten, Griinwald, and Mad. Herrenburger, fully justified the 
expectations previously formed of her. She is decidedly one of 
the first artistes of the day, and her style is solid, pure, and 
graceful, The Newe Berliner Musik-Zeitung speaks of her in the 
following terms :—“ Wilhelmina Clauss is a Milanollo on the 
piano, but, in her comprehension of elevated thoughts, incom- 
wn superior to the celebrated violinist. Her execution of 

ethoven’s Sonata appassionata proved this beyond a doubt. 
She entirely conveyed the deep earnestness which pervades 
every bar of that production, and which is especially 
perceptible in the first movement. All her inechaate 
too, was so free from effort, that we could not admire i 





* Herr Pirkhert was in England ten or twelve years ago, He played 





Beetlioven’s O minor concerto at the Philharmonic, 
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sufficiently, Malle. Clauss obtained, however, the greatest 
suvéess in some pieces, at the conclusion of the concert, which, 
almost exclusively calculated for effect, were full of bravwra pas- 
only to be accomplished by virtuost of the first class. 
Maile. Clauss’ gave them in such a manner that it was hardly 
possible to believe they presented any difficulty. In a word, the 
young artist completely charmed her auditors, and there is no 
doubt that her concerts will be most successful.” The predic- 
tion. in the last sentence, has already been fulfilled, for her 
sevond concert was even more fully attended than the first, 
and the applause, if A sean more enthusiastic. The 
ieces performed by Mdlle. Clauss, on this occasion, were 
Mendélssohn’s violoncello sonata in B flat (Dr. Bruns at 
the violoncello), Beethoven’s sonata in C sharp minor, an 
impromptu by Chopin, the Zrlkdnig, and Lucia di Lam- 
mermoor of Liszt—M. Vieuxtemps has given a concert 
in the Singakademie. Among other pieces played by this 
celebrated virtuoso, we may especially mention his manuscript 
Concerto in ‘D minor, dedicated to the King of Prussia.— 
Mad. Jenny Lind Goldschmidt’s two Concerts have excited a 
vast amount of enthusiasm. The “ Nightingale” was raptuously 
applauded in her various songs ; among, which, we may mention 
the Romance of Raimbault from Robert le Diable, the rondo 
finale, from the Sonnambula, Mendelssohn’s “O Winter,” and 
Taubert’s “Wer klappert am Dache.” Herr Otto Goldschmidt 
played some of Bach's compositions, and Morceaus de Salon of 
his own, on the pianoforte. At the second concert, Herr Henry 
Wieniawski executed part of a concerto by Viotti, and some 
variations, and Ernst’s Carnaval de Vénise. Auber’s Marco Spada, 
has been produced at the Kroll’sches Theater, and Handel’s 
oratorio of Israel in Hoypt by Herr Stern’s Gesangverein. 

-DusseLDorr.—M. Robert Schumann, the composer, who has 
beén for somé time in a state of mental alienation, latel 
succeeded in escaping from his keeper and precipitating himself 
into the Rhine. He was, fortunately, saved from death, but no 
hopes are entertained of his recovery. 

Conocne.—M. Ferdinand Hiller has returned from Paris, 
having passed through Frankfort on his way. Meyerbeer’s 
Prophéte continues to attract at the theatre. Among the 
revivals we may mention J2 Barbiere and Hans Heiling. The 
finale of Mendelssohn's unfinished opera of Lorelez is in tehdisial: 

Miran.—The daughter of the composer, M. Chiaramonti, is 
about to appear as prima donna at the Scala. 

Botogya—The once well-known singer, Teresa Bertinotti, 
died here lately, aged 78. 





PROVINCIAL, 


Mancuzster.—(From a Correspondent.)—Mr. J. Thorne Har- 
ris’s Second Musical Evening took place at his residence on 
Thursday, March 16th. These performances deserve. special 
notice. Mr. Harris is a player of unusual talent. He is very 
young, and is a pupil of his father, Mr. Joseph Harris, the well- 
known professor. Being forced to work hard as a master, and 
without enjoying the opportunities of studying and practising to 
which most artists devote many years, he has nevertheless 
acquired a mastery over his instrument which very few acquire 
evén under the most favourable auspices. His execution is of 
the most brilliant character, equal to the tasks which the 

atest modern composers demand from the performers of 
their works. But, besides his mechanical powers, Mr. Harris 
poumeaee a mee | and taste for the poetry of Beethoven’s, Men- 
delssohn’s, and Chopin’s pianoforte works to an eminent degree. 
His rendering of Beethoven’s sonata in F’, and Chopin’s nocturne, 
on Thursday evening, was equally vigorous and refined. ‘La 
Truite,” by Stephen Heller, is one of the most dazzling morceaux 
of brilliant music, and requires an almost perfect execution. 
Mr. Harris aps Sa it with the greatest fire, and at the termina- 
tion of the splendid tapage, was applauded with the greatest 
enthusiasm. I take this opportunity (and I hope you will not 
consider it misplaced) of noticing Mr. Harris’s remarkable 
talents. The critical part of the musical public in our city have 
watched their progress with the greatest interest, and it is their 
hope that a day will come when our townsman will remove his 





genius to a larger sphere, where it may be rewarded with an 
extended reputation, 

The concert was listened to throughout with mutch pleasure. 
The performers were Messrs. Baetens and Harris, and a party of 
amateur vocalists. The selection of music wasin good taste,and 
consisted principally of works by Spohr, Mendelssohn, Beetho- 
ven, Heller, and Chopin. An original song by Mr, Harris, 
“ Withered Leaves,” was accompanied on the viola and piano- 
forte. The former instrument contributed much tow: the 
beautiful effect suggested by the murmur of winter leaves. 
Two more performances are announced by Mr. Harris to take 
place in the course of the ensuing fortnight. 


Bricutoy.—(From a Correspondent).—Mad. Sala gave a concert on 
Tuesday evening. Mad. Sala sung with Mrs. Wheeler a duet by 
Mendelssohn, called “The Sabbath Morn ;” Handel’s song, “Lord, to 
Thee each Night and Day” (accompanied on the harmonium by 
Mr. Courteney) and a ballad by Linley. Mr, J. Marshall (pupil of 
Mr. Bond) who was greatly applauded, sang Haydn’s air, “Now Heavenjiu 
fullest Glory ” and a song oe Wallace’s Maritana, Herr Kuhe was 
the pianist, He played a sonata of Beethoven for pianoforte and violin, 
with Mr. Cooper, and one of Theodore Kullak’s most difficult solos. 
Miss Emilie Niebour, whe played on the concertina, is an excellent 
player, and does credit to Regondi, her instructor. Mr. Land presided 
at the pianoforte, and sung two Irish ballads. The concert gave great 
satisfaction, 





MUSICAL WINTER EVENINGS. 


Tue third concert was given on Thursday, when Mr. Ella’s 
subscribers mustered in good round numbers. The company 
was very brilliant. The programme was unexceptionable, as 
may be seen ata glance :— 


Quartet, in G, No. 76 (Pleyel ed.), Haydn; Trio, B flat (Op. 27), 
pianoforte, &c., Molique; Quintet, n D, No. 4, Mozart; Variations 
Concertantes (Op. 17), piano and violoncello, Mendelssohn. 


The executants were Herr Molique (first violin), Herr Goffrie 
(second violin), Mr. H. Hill (tenor), Herr Ries (second tenor), 
Signor Piatti (violoncello), and Mr. Charles Hallé (piano), Herr 
Molique’s trio was a novelty at these concerts. It is a work of 
great originality and beauty, and in every respect worthy the 
reputation of the master. Though elaborate and profound, it 
is full of genuine melody, and was listened to with the greatest at- 
tention throughout. The trio was first introduced at Manchester 
by Hallé and Piatti, and was performed twice by these artists 
in conjunction with the composer. The pianoforte part is very 
difficult. Mr. Hallé mastered it like a consummate artist. 

In his analytical programme, Mr. Ella, alluding to Mozart’s 
quintet, quotes a passage from Oulibicheff’s Life of Mozart,a 
translation of which is now being published in the Musical World, 
as corroborating his own admiration of that work. The quintet 
is one of Mozart’s latest compositions, and is an acknow d 
chef-d’ceuvre. It was executed in the most faultless manner by 
Herren Molique, Goffrie, Ries, Mr. Hill, and Signor Piatti. .The 
extremely difficult finale called forth the entire strength of all 
the executants, who seemed inspired by the music. 

Hallé and Piatti, in a duet, are always welcome, since we are 
assured of a perfect performance. The German and Italian— 
though of such different temperaments — amal te well. 
Mendelssohn’s Air varié has a simple and melodious theme} 
the variations are full of grace and beauty, and though they do 
not demand the highest executive power, none but true artists 
could do full justice to them. It is unnecessary to add that 
they were executed to perfection. Haydn’s quartet, one of his 
first, is familiar to every musician. We have seldom heard 
it with more pleasure, nor do we believe it has often been 
better executed. Molique was admirable, and the adagio, the 
conversational morceau for the violin and violoncello, between 
him and Piatti, was a contest for supremacy, in which both 
came forth as victors. Mr. Charles Hallé concluded the concert 
with a brilliant performance of a romance and étude by Henselt, 
and one of the Polonaises by Chopin. 

Herr Ernst (who was present) is engaged for the next 
Concert. 
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«adits proapeotus. for,.1854, 
anaiiee and, anxiously expected ; but. we haye got it at 


a subscription night. 
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, TO CORRESPONDENTS. 
: cme Ma 
Mx Caro Minast’s letter ts perfectly satisfactory. We trust that 
/ the matter may now drop, and-be forgotten. 
Viota—We are not acguainted ‘with any elementary treatise for 
the viola. 
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Tux managementof. the Royal Italian Opera has. issued 
This interesting document has 


last, and “better late than never” is an axiom that applies in 
all cases. where delay has been inevitable. There is no doubt 


.! that .the ‘prospectus. would have been out a month ago, but 


«forithe Wagner case, which naturally engrossed the whole 
attention ‘of Mr. Gye and his associates in the direction. 


That ghost, however, is laid forthe present ; and the programme 
has appeared without the name of Mdlle. Johanna, who could 


: not very gracefully show herself on the London boards until 
-cher/dificulties with Mr. Lumley were arranged. 


The theatre is to open on Tuesday, the 28th instant*— 
It is not stated what opera will be 
performed on the occasion ; but we have reason to believe we 
are’ not very far wrong in, suggesting Guillaume Tell— 
Signors Tamberlik, Ronconi, and, Tagliafico, Madame Bosio 
and; Mdile.. Bellini being daily expected in London. The 


:/inaugural address of the directors may be passed over— 


‘Bince,, although the self.gratulations it contains are/not 


altogether. unwarranted, either by what has passed or by what 


:sis promised, they have nothing to do with the main object 
‘of the prospectus for which the Operatic public has been so 
Jong onthe look. out, The list of operas which have been 
produced since) the establishment of the Royal Italian Opera, 
in 1847, is more to the purpose. The répertoire at present com- 
prises no less than forty-two operas, of which the “scenery, 
costumes, and decorations”—to say nothing, as the prospectus 
says nothing, of the music and the singers—are all ready to 
hand, at one rehearsal’s notice. The names of these operas 
areas follows:— 

Semiramide, La Donna del Lago, L’ Italiana in Algeri, Il Barbiere 
di Seviglia, La Gazza Ladra, Il Taneredi, La Cenerentola, Guglielmo 
Tell, Mosé in Egitto (Zora), Otello, Rossini; Ernani, I Due Foscari, 
Nabuco (Anato), Rigoletto, Verdi; Norma, La Sonnambula, I Puritani, 
I Capuletti e Montecchi, Bellini; Les Huguenots, Robert le Diable, 
Le Prophéte, Meyerbeer ; Lucia di Lammermoor, L’ Elisir d@ Amore, 
Lnerezia Borgia, Anna Bolena, Maria di Rohan, La Favorita, Linda 
di Chamouni, I Martiri, Donizetti; Don Giovanni, Le Nozze di Figaro, 
It Flauto Magico, Mozart ; Masaniello, Auber; Il Matrimonio Segreto, 
Cimarosa;; La | Juive, | Halévy; Der Freischiitz; Weber; Sappho, 
Gounod; Midelio,, Beethoven; Pietro il Grande, Jullien; Benvenuto 
Cellini, Berlioz; Faust, Jessonda, Sophr. 

Rossini, 10;,.Donizetti, 8; Bellini, 4; Verdi, 4; Mozart, 
3; Meyerbeer, 3; Spohr, 2;- Beethoven, 1; Weber, 1; 
Auber, 1; Cimarosa, 1; Halévy, 1; Gounod, 1; Berlioz, 1; 
and Jullien, 1;—total, 42. .How many. of them are ever 


: likely to be called for .is a question upon. which the pro- 


spectus does not speculate. We could place our finger 
upon.,some dozen, that will not,be required this season, and 
upon nearly half as many that, in all probability, will. not be 
reproduced during the life-time’ of the youngest inhabitant’ of 
the stalls and boxes. 

During the ‘season, three of the following operas ‘will 





* According to the prospectus. Thursday, the 30th, according to the 
advertisements in the morning papers. 








ney be produced :—La Vestale’ (Spontinii);:Le Domino 
oir (Auber), Don Sebastien (Donizetti); Matilda‘ dé Shaibran 
(Rossini), Don Pasquale (Donizetti); ‘and Obéron \(Weler). 
The three “ positives” are not hard to ‘guess’?! We shall liave 
La Vestale for Malle. Cruvelli, Don’ Pasquale: for Signor 
Lablache, and’ 0b——— no, ea (the annual announce- 
ment of which may be set aside as a stereotype mer ea 
—not Don Sebastien, which ‘would ‘cost a C ircpere 
spectacle, and “draw” no more than the Martiri—not: Le 
Domino Noir, which, under the name of J1 Domino Nerosthas 
for years figured in ovir-Italian Opera programmes as‘a rara 
avis (more like a “whale” than’a “black swan”)—nor Oberon 
nor Don’ Sebastien, nor Le Domino Noir—but Matilda di 
Shabran. Why Matilda di Shabran, we are at a loss to 
explain, since that is one of the least renowned of the op 
of Rossini. . Perhaps, however, there is a good part: init: for 
Lablache; and if so, gui s’en plaindra? bite iors 
About Meyerbeer’s new opera, Z’Ltoile du Nord, after 
going through the whole prospectus twice—page ‘by page, 
line by line, word by word—we find nothing.’ Perhaps’the 
directors think it wiser to defer bringing it out  until!the 
termination of the Russian war—or at least till Admiral 
Napier is in Cronstadt, Admiral Dundas 1m ‘Sebastopol; and 
Omar Pasha in Bucharest. There is no Louis Napoleon 
here to say that “ Art and Politics are two.” guise 
“The “engagements” for the season are, on the while, 
very satisfactory. First in the list of soprani, we find the 
time-honoured name of Giulia Grisi, who, after twentyone 
years of absolute supremacy, resigns the crown and sceptre of 
dramatic song. Grisi is to appear in each: of her «most 
famous parts successively ; and, “towards the end of July,” 
will take her leave of the English public. 'The:‘farewell” of 
so unprecedented a popular favourite is am event of! ab- 
sorbing interest, which must throw a tinge of melancholy 
over the season of 1854, however brilliant it may turn lout 
in other respects. To whom'shall Giulia Grisi ‘delegate her 
mantle? To {qn 
Malle. Sophie Cruvelli is the next important name inthe 
catalogue of soprani. Her engagement is necessarily a short 
one, and begins with her congé at the Académie Impériale 
de Musique, where her success in the Huguenots, and more 
recently in La Vestale, has been filling the treasury of) M. 
Roqueplan, and restoring the tottering fortunes of thetheatre. 
Malle. Cruvelli, we need hardly say, has never yet sung at 
the Royal Italian Opera. Her first London season was in 
1848, at Her Majesty's ‘Theatre ; her sécond was in 1851 ; 
and her third in the following year, at: the: same establish - 
ment. Her capabilities as a singer and actress are:too tell 
known to require’ enumeration here, It is enough ‘to osay 
that she is a prodigious favourite with the English public. 
Her brief engagement (only a month in duration, we beliéve) 
will be one of the pleasantest incidents of the season.‘ ‘Mdlle. 
Cruvelli will sing in Spontini’s Vestale, and im Beethoven’s 
Fidelio, in the latter of which the management will-de wisely 
to bring her out. She comes in'May—which, for her coming, 
will, to her admirers, be really what the poet calls it‘! 
“the jolly month of May?’ i 
Madame Angelina Bosio, who in Verdi's Rigoletto, last 
season, raised herself high in the public esteem,:and who has 
so rapidly become an ‘accomplished and admirable: singer, 
makes up the triad of soprant of the first class. Another 
great name remains to be added—that of Madame Patiline 
Viardot Garcia, who has been re-engaged after an absence of 
two seasons. This distinguished artist is as much a‘contralto 











as a soprano, and as much a mex20 soprano as either..»\We 
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,thave, therefore, not classed: her among the soprani. proper, 
»v-tilthough, she; stands next to Grisi-in the list. .The “novelty” 
(yes .Marai, who, at St. Petersburg at least, enjoys a more 
»y than, considerable repute, which we doubt not her ability to 
~ consolidate and. éstablish in this country; Madlle, Albini, who 

appeared : last year in Maria. di Rohan and Lrnani, is re- 
--engaged—asa “double,” we suppose, since we find the names 
of Madlles, Bellini and Cotti as seconde donne, the former (of 

\ course) for the Adalgisas, etc., the latter for the subordinate 


«wow But where is Amalia Corbari— the beaw idéal of seconde 
donne $—Echo. “Where ?” 

Some. time.ago, there. was a great talk about Alboni, 

whose name; it was hoped, would once more enrich the pro- 
‘of the, Royal Italian Opera, Either there was no 4 
‘>| foundation forthe report, however, or the manager of Covent 
Garden could not come to terms with the famous “ contralto- 
feopramod.” At all events, we find no Alboni in the list of 
singérs—-unless, indeed, “ Albini” is a misprint for Alboni, 
(which we should by no means regret to hear, with the utmost 
deference to the reai Mdlle. Albini.. The contraléo list is 
‘evmeagre.: The only name is that of Mdlle. Nantier Didiée, a 
charming’ artist in her way, and irresistible as the assassin’s 
daughter in Rigoletto, but, for all that, not strictly a contralto, 
being truly and absolutely a mezzo-soprano—at least, so say 
the maestri di cappella, and those within the temple. 

At the head of the list of tenors stands the name of 

Mario; at the bottom that of Tamberlik. It is enough to 
io -eite them without comment. Signor Luchesi, who was here 
for ‘the ‘first time last season, Herr Stigelli, the Italianised 
(German, and Signor Soldi, who is so eager for distinction on 
io “all occasions, that; when he has nothing to do but deliver a 
letter,’ he does: it with a loud voice and with a look of defi- 
ance; are the second.tenors, Ronconi and Sig, Fortini are the 
‘, barytones; Lablache, Tagliafico, Sig. Polonini, Sig. Susini, and 
.odMG Belger, the basses. Lablache, like Cruvelli, makes his first 
appearance at the Royal Italian Opera.. He was the only one 
of the Viewle Garde that stood faithful to the old colours. 
+ Lablache had his reasons for remaining constant to the theatre 
\d which he had gained his London reputation. These, for the 
-:otime, are in abeyance, and the habitués of the Covent Garden 
\/ establishment will not be sorry to have such a large addition 
to their enjoyment. With Ronconi—who is “inimitable” 
in everything—we' may look forward toa revival of the 
Barbiere di Seviglia. We say a revival advisedly, since. we 
eunsider Doctor Bartolo as important as Figaro, Almaviya, 
or Rosina, and because Doctor Bartolo can only be played by 
i» Lablache.  Tagliafico, in his own line one of the best artists 
onthe stage, is altogether out of it in Doctor Bartolo. The 
ios of that personage is not his humour; or, rather, 
Tagliafico’s humour is the French and not the Italian humour 
‘of’ the character; and Lablache, by his exquisite buffonerta, 
has succeeded in fixing the latter in the mind of the French 
\omio less than the English public, as the only true “humour of 
itd’) Signor Susini is a’transplantation from Her Majesty’s 
Theatre, where, at one time, he. played Rocco, in Fidelio. 
He is a young man. 

Talking of Rocco reminds us of Formes. That gentleman 
is, not engaged... We regret it exceedingly, for many reasons ; 
but, morethan all, because in certain characters Herr Formes 

has no rival.. In Marcel, Rocco, Leporello, and last, not least, 
« Don Basilio, he'cannot, we think, be replaced. Moreover, 
Herr Formes is an immense favourite with the public, and 


with Cruvelli, Bosio, Tamberlik,, Lablache, and’ Formes !— 
what.a Barbiere, with Bosio, Mario, Ronconi, Formes, and 
Lablache! But would Mdme. Bosio. condeseend, to’sing the 
part of Marcellina, in Fidelio (as Corbari.did in Paris)? We 
trust yes, but-we fear no. These “prime ladies” are so loth to 
play second to each other ! 

The rest briefly. The orchestra and chorus-will~be “as 
heretéfore.” The /orchéstra— good; bat the ichdrus, let us 
hope, may be on a new “seale of efficiency.” Mr. Costa 
remains at his post, as “director of the music, composer, and 
conductor.” Are we to look for one of the operas of “Mr. 
Costa—Don Carlos, for example, or Malek Adel, for example? 
If not, why composer? “Director” and “conductor” we’ can 
understand, since Mr. Costa directs the musical: departnient 
and conducts the orchestra. But “ ” we’ cannot 
understand—that is, in reference to the Royal Italian Opera— 
unless Mr. Costa composes music for the establishment.:° The 
management should revive the delicious ballets of Alma’and 
Kenilworth, now they have-got Mulle. Plunket for the season. 
These would do famously after short operas.’ The ladies of 
the ballet are announced as—Madlles. Battalini, Astori, and 
Eliza Nehr, Santi, Esper, and Plunkett: M. Desplaces con- 
tinues to be the mattre-de-ballet, and Mr. Alfred Mellon, 
leader. We hear wonders of the attractions of the cory- 
phées, who, we are told, are like so many houris. If so0,the 
stalls will be at a premium. The engagement of the gracefuland 
vivacious Mdlle. Plunkett will afford unqualified satisfaction. 
Mr. Godfrey and his military band are again secured ° for 
operas on a grand scale; Mr. A. Harris retains his: post as 
“ director of the mise-en-scéne,” or stage manager; and Mr. 
W. Beverley that of “scenic artist,” or scene painter. “The 
office of maestro al piano is again entrusted to Signor Panizza, 
the drilling of the chorus to Mr. Smithson, the refreshment 
of the singers’ memories to Signor Monterasi, arid the turn- 
ing of exotic languages into choice Italian rhyme, to Signor 
Maggioni, poet. When we add that’ Madame Marzio is 
costumiére, Mr. Prescott “ decorator,” and Mr. Allen “ma- 
chinist,” our readers will not be much the wiser—but it is all 
in the Prospectus. 

The subscription is to consist of forty-six nights, and ‘the 
season is expected to terminate in August. And so, no more 
about the Royal Italian Opera, until the opening night. 

P.S. We forgot to state that the usual list of menibers of 
the orchestra does not appear in the Prospectus. Que signifie 
cela? (We are afraid to ask the question in English.) , 








Mouie. Witnetmina Ciavuss.—The admirers of this charming 
ianist will be pleased to hear that she will arrive in London 
or the season suring the first week of April. Malle. Clauss is 

at present at Hamburgh, where, as well as at Bremen, she’ has 
been giving concerts. She will stop at Paris, for'a short time, 
on her way to London. 

Stexor F, Scurea; the well-known composer and professor of 

the vocal art, has arrived in London for the season. . 


Sienor Bazzint, the violinist, is expected to arrive in London 
for the season the first week in April, after a very successful 
tour in the Netherlands. He has written several new pieces for 
the violin, which are to be published forthwith. 


Jenny Lixp.—When Shakspere, in writing of the male sex, 
penned his celebrated line— 
* To one thing constant never,” 
Mad. Jenny Lind Goldschmidt was not, living, otherwise he 
would have applied it equally to the softer part of the creation. 
Mad. Jenny Lind Goldschmidt has again changed her mind, and 





\.will,-we are sure, be greatly missed by the subscribers and the 
habitués in general... What a Video we should haye had, 


will (“ positively”—as the pro; me. says) come to London 
this season, for the purpose of giving concerts, 
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ERNST. 
Tus great violinist has arrived in London, after an absence 
of two years. During that interval, Herr Ernst has visited most 
of the towns and cities of Switzerland, France, and Rhenish 
Germany, where he has given concerts with invariable success, 
He is announced to make his first appearance in London for the 
present season, on the 30th inst., at Mr. Ella’s Musical Winter 
Evenings, in Willis’s Rooms. As no artist is more esteemed by 
the English public than Herr Ernst, it may be prognosticated 
that the oecasion of his re-appearance, for the first time since 
1851, in one of his favorite Beethoven or Mendelssohn quartets, 
will be what the French style wne vraie solennité. 








MR. STERNDALE BENNETT'S SOIREES. 


Tue third and last of these interesting performances came off 
on Tuesday, when the Hanover Square ms were filled in 
every part. Mr. Bennett was assisted, in the instrumental de- 
partment, by Herr Molique, Signor Piatti and Mr. Harold Thomas 
(pupil of Mr. Bennett) and, in the vocal, by Madame Ferrari and 
Miss Poole. The programme was as follows :— 

Part First,—Chamber Trio, Op. 26, in A major, pianoforte, violin, 
and violoncello (W. S. Bennett).; Cantata, “Non temer, pianoforte)” 
obligato (Mozart); Sonata, Op. 24, in F. major, pianoforte and violin 
(Beethover). ; 

Part Szconp.—Grand Fuga, A minor, pianoforte (J. S. Bach) ; Duo 
(from mass in B minor) (J. 8, Bach); Duet, piano and violin, in E 
major (J. 8. Bach). 

Parr Turrp.—Duo, piano and violoncello (Op. 45), B flat major 
(Mendelssohn) ; Songs, “ Forget me not,” and “ Gentle Zephyr” (W. 8. 
Bennett) ; Lieder ohne Worte (Mendelssohn). Pianoforte, Mr. W. 8S. 
Bennett. 

Mr. Bennett’s trio, one of his most phazming pnd finished works, 
was played to perfection by himself, Herr Molique, and Signor 
Piatti. In Beethoven’s sonata, the admirable playing of the 
scherzo by Mr. Bennett and Signor Piatti obtained a loud encore, 
The whole performance was a genuine treat for the lovers of the 
clavier. Bach’s fugue—the longest and most difficult he has 
written for the pianoforte (or clavier, or harpsichord, or spinet)— 
was executed in a masterly manner by Mr. Sterndale Bennett, 
who, throughout the evening, was in his finest play. The same 
author’s duo, though exceedingly well sung, was somewhat dull. 
It would prove more effective in a church than in a concert-room. 
The duet for pianoforte and violin, however, though somewhat 
antiquated, in the form of its passages and sequences, and 
therefore “rococo” to modern ears, was extremely interesting. 
Nothing could surpass the playing of Mr. Bennett and Herr 
Molique in this sonata, which, nevertheless, did not produce a 
great impression onthe audience. The selection from Bach was 
made in honour of the anniversary of the birth of that illustrious 
musician. In the third part, Mendelssohn’s duet, with Piatti at 
the violoncello, exquisitely played, was the great treat of the 
evening. dame Ferrari pleased us very much in Mozart’s ex- 
quisite cantata, the difficult obbligato for the pianoforte of which, 
was rendered with infinite ease and grace by Mr. Bennett. Miss 
Poole sang the two songs of Mr. Bennett with her own peculiar 
simplicity and earnestness, Mr. R. Harold Thomas accompanying 
her on the piano, and the selection from the Lieder ohne Worte 
closed the performance most effectively. The numbers were 
three :—Book 1, No. 2 ; Book 6, No. 1, and Book 5, No, 1. 








SACRED HARMONIC SOCIETY. 


THE great success achieved by the Socicty last season on three 
or four occasions, when Mendelssohn’s Lobgesang and Mozart’s 
Requiem were given on the same evening, fully warranted the 
reproduction of these chefs-d’euvre together this year. The 
execution of the Requiem last night, when Her Majesty, Prince 
Albert, and the Princess Alice were present, was highly satis- 
factory, and the Society will no doubt be induced to repeat it. 
The Royal party arrived at 25 minutes past 9, half-an-hour after 
the Lobgesang was over, and remained to the end, The Queen 


Mendelssohn’s Lobgesang—Anglice, “ Hymn of Praise”—was 
first produced at Leipsic in 1840, at the festival given in honour 
of Gutenberg, the inventor of printing. In 1841, it was per- 
formed for the first time in England at the Birmingham Festival, 
under the direction of the composer; and was introduced subse- 

uently to a London audience by the Philharmonic and Sacred 

armonic Societies. The Lobgesang is constructed after the 
manner of Beethoven’s Ninth Symphony, the choral part, or 
hymn, being preceded by three instrumental movements. Some 
of the choruses were given with force last night—witn 
“The Night is departing,” “Let all Men praise the Lord,” an 
the finale, with the fugue on the words, “Sing ye the Lord ;” 
but the whole performance was unworthy of the sacred Har- 
monic Society. 

Mozart’s Leguiem is the most celebrated and best known of 
all the composer’s works for the church. Interdicted from pub- 
lic performance in this country on account of its being a Roman 
Catholic office for the dead, it was almost a sealed book in the 
concert room, until last year, when the Sacred Harmonic Society 
had the courage to bring it out at Exeter Hall without changing 
its original title, as in the case of Beethoven’s Mownt of Olives 
The public has at last been taught to know the power and 
sublimity of one of Mozart’s greatest masterpieces, and an occa- 
sional performance of the Requiem, by the Sacred Harmonic 
Society, is now indispensable. As the Requiem by itself was too 
short for one evening’s performance, the Lobgesang of Mendels- 
sohn—a work also of moderate length—was wisely selected to 
prolong the entertainment. Any composition inferior to the 
Hymn of Praise must have suffered y being placed in juxta- 
position with Mozart’s work ; but the Lobgesang im its way, is 
equal to the Requiem, while the contrast of style, treatment, de- 
velopment, etc., of the two masters, gives a peculiar interest to 
the joint performance, 

The Requiem consists of thirteen pieces:—A chorus in two 
parts, “Requiem Auternam,” and “Kyrie Eleison;” chorus, 
“Dies Ire;” quartet, “Tuba mirum;” chorus, “Rex tremends» 
Majestatis;” quartet, “Recordare;” chorus, “Confutatis;” chorus, 
“ Lachrymosa;” chorus, “Domine Jesu Christe;” chorus, “Hostias 
et Preces;” chorus, “Sanctus;” quartet, “Benedictus;” and chorus, 
“Agnus Dei,” leading to the final chorus in two movements, 
“Tux Alterna,” and “Cum Sanctis Tuis.” 

Mr. Costa had evidently taken pains in rehearsing the 
Requiem, and its success was again complete. At this late 
hour we cannot enter into particulars. The hall was densely 
crowded, but the audience discreetly forbore from giving vent 
to expressions of satisfaction, The vocalists were Misses Birch 
and Dolby, Mr. Sims Reeves and Herr Formes, all of whom 
exerted themselves to the utmost, Mr. Sims Reeves sang 
magnificently in the Lobgesang. The splendid passage “ Watch- 
man, will the night soon pass?” was never so poetically and so 
forcibly read before. Had the rest of the performance been 
of the same calibre, Mendelssohn's great work would have 
enjoyed the same advantage as the Requiem of Mozart, 





PHILHARMONIC SOCIETY. 


Tue second concert, on Monday night, was a very good on 
although not more remarkable for novelty than the first. 
Either the scarcity of solo instrumental talent at present in the 
country, or a conviction that the selections under the old régime 
were too long, has induced the directors to alter the system 
hitherto adopted. We have still two symphonies ; but the second 

art of the programme is curtailed of a solo and a vocal piece, 
Whatever inconvenience may arise from this, when there is a 
superabundance of “ virtuosi” in London, all having a claim to be 
heard, and however a departure from the established routine may 
affect the general attraction of the concerts, there can be little 
doubt that such a selection as that of Monday night was long 
enough for oy reasonable appetite, and that the audience expe- 
rienced a real musical enjoyment without being satiated and 
fatigued. The symphonies were Beethoven’s No. 1, in OC, and 
Mendelssohn’s in A minor (the “Scottish”). The early work of 
Beethoven—his first essay as a competitor with Haydn and Mozart 





was cheered both on arriving and departing. 





in the wide field of the orchestra~was heard with the more 


THE MUSICAL WORLD. 199 








leasure.on account of its being so rarely given. On the whole, 
it was extremely well performed. The worshippers of times 
gone-by might possibly object that the andante was taken too 

uickly ; but such bigoted persons will persist in disregarding 
the signification of those qualifying words, “con moto,” which are 
intended to have as much influence upon a cantabileas upon any 
other kind of melody. The scherzo—the first example of that 
especially characteristic movement which the genius of Beethoven 
invented, and which took the place of the minvuetto of the old 
symphonists—was executed with great spirit, and the trio with 
wonderful lightness and delicacy. We wish we could speak as 
favourably of Mendelssohn’s symphony 3 but the truth is, that 
the performance of this great work by the band of the Philhar- 
monic Society gets annually less and less satisfactory. The 
contrasts of tempo in the first allegro have become so strongl 
marked, that the balance of the movement is utterly destroyed. 
Mendelssohn did not intend that the changes should be so abrupt, 
and, as he conducted the symphony himself at the concerts of the 
Society on more than one occasion, it is surprising that the lapse 
of so few years should have sufficed to eradicate the remem- 
brance of his own reading of the work. But this was not all. 
The general execution of the first movement, and of the scherzo 
which follows, was in many places coarse and unfinished ; in short, 
altogether unworthy of so deservedly renowned an orchestra as 
that of the Philharmonic. As a misconception in the reading, 
moreover, we mustcall attention to a point at the reprise of the first 
subject. The fine tone of the body of violoncellos in the new melody 
which precedes this was worthy of all admiration ; but, when the 
continuation of the episode becomes a sort of counter theme to 
the first subject, we beg leave to suggest that the power of tone 
should be modified, so as to allow of the principal melody (to 
which the new one is only subordinate) being as distinctly heard, 
as when it is first introduced. The adagio, one of Mendels- 
sohn’s finest inspirations, and the e, with its majestic and 
exciting coda, were so well played as to make amends for the 
deficiencies of the first two movements, The force and purity of 
the violins in the opening subject of the adagio merited the 
warmest eulogium. 

The overtures—Weber’s Luryanthe and Mozart’s Zauberflite 
—offered little occasion for criticism. The former is always one 
of the most irresistible performances of the Philharmonic band. 
The latter, in spite of the mistaken exaggeration of the sforzandi, 
on the fourth beat of the first two an of the subject, in 
the allegro, was taken in such unusually correct time, and the 
whole given with such vigour and entrain, that those who re- 
mained unmoved must have been either apathetic or hypercriti- 
cal, The concerto of the evening was the second which Spohr 
composed for two violins, concertante—a very ingenious and ela- 
borate work, although in some parts lengthy and in others 
somewhat dry. It was very admirably performed by M. Sainton 
and Mr, Blagrove, the two principal violins in the orchestra, and 
received with loud applause. The vocal music was good, but 
“did not excite by any extraordinary degree of novelty, The 
singers were Misses Stabbach and Poole and Mr. Sims Reeves. 
Miss Stabbach’s first ees at the Philharmonic Concerts 
was for herself an event of importance, and for her friends a source 
of gratification, since she made a decidedly favourable impression. 
The duet “Ti veggo,” from Winter's opera of Proserpina—so like 
Mozart, who influenced all the serious composers of his time, as 
Mendelssohn does those of the present day, was charmingly sung 
by the two ladies ; and the fine ¢rio from the last act of Jessonda 
(too'essentially dramatic, however, for the concert-room), in which 
Mr. Sims Reeves assisted, was equally well done. The scena from 
Oberon, “ Oh, ’tis a glorious Sight”—composed by Weber expressly 
for Mr. Braham, in place of a far better one originally alloted to 
the tenor—is simply to be adnfired as a song of display, since its 
musical merits are hardly on a par with those of any other im- 
pe piece in the opera. The singing of Mr. Reeves was of the 

ighest order, and was another proof of the progress this public 
favourite is making towards the attainment of perfection in his art. 


American Pranorortes.—It is stated in the Report of the 
Musical Jury at the New York Exhibition, that the value of 
bt aay: manufactured in the United States amounted an- 
nually to fifty millions of dollars, 





NEW PHILHARMONIC SOCIETY, 


Tux third season of this new and important society commenced 
on Wednesday evening, in the large room of St. in’s Hall, 
The removal from Exeter Hall was judicious, The new hall 
possesses sundry important recommendations. In point of a 
mere it is decidedly the most elegant music room 

ndon. It is also spacious—affording accommodation for nearly 
2000 persons. Moreover, it is admirably adapted for hearing, 
the greatest attention having been paid in the construction to 
the principles of acoustics. e conformation and dimensions 
of the platform, also, are worthy of notice, the former bein 
fitly arranged for distributing sound over the entire hall, an 
the latter exactly suited to the resources of the new Society. 
Nevertheless, the disposition of the orchestra is going to be 
entirely remodelled, and a new organ will replace the present 
ba ee one. 

The programme of the first concert, with one exception, 
was irreproachable. The first part was too long, and the violin 
concerto might have been omitted with advantage: This would 
have given Mr. H. C, Cooper, one of our most admirable violin- 
ists, an opportunity of appearing at another concert’ in a 
composition of greater merit and distinction. The Bach 
selection was also de trop. But who can foresee everything ? 
We are too well satisfied with what has been done by the New 
Philharmonic Society, and Dr. Wylde, its director and 
originator, to carp at small matters. The following was the 
order of the selection on Wednesday night :— 

PART I. 

Overture (Medea) . - - 

Passions-Musik (Selection) - - . . 

Concerto in D minor, Pianoforte, Miss Arabella 

Goddard - - : - - 

Aria, “Softly sighs” (Der Freischiitz) Mdme. 

Caradori - - - - - Weber. 

Concerto in D, Violin, Mr. H. C, Cooper - - De Beriot. 

Overture (Ruy Blas) - - . - Mendelssohn, 

PaRT II, 

Symphony (Eroica) . : - - Beethoven. 

Aria (Oberon), Herr Reichart - : - Weber. 

Overture (Abon Hassan) - - : - Weber, 

Conductor, Herr Lindpaintner. 

The band is on the whole as good as ever, although some of 
the principal stringed instruments were unavoidably absent on 
Wednesday evening. Their presence was very desirable in 
Mendelssohn’s overture and Beethoven’s symphony. . The 
completeness and efficiency of this fine body of instrumentalis 
notwithstanding, was manifested from beginning to end. Nothing 
could nag the fire and impetuosity with which the overture 
to Ruy Blas was given, while the power displayed in the 
symphony was immense. In another way, the band was equally 
praiseworthy. The concerto was accompanied to perfection, 
the most delicate nuances and pianissimos being rigidly 
observed. 

Here is the place to congratulate Dr. Henry Wylde and the 
New Philharmonic Society on the re-engagement of Herr Lind- 
enor g. who, last season, did such good service, and proved 

imself one of the very best of living conductors, The public 
were not forgetful of Herr Lindpaintner, who was cheered 
heartily on his appearance in the orchestra, and rewarded with 
a genuine “ovation” at the conclusion. 

e concerto of Mozart was the great feature of the per- 
formance. It is a masterpiece of a great master, and requires a 
kindred spirit to interpret it. Miss Arabella Goddard—who 
attempted a work of Mozart’s for the first time in public—had 
already eminently distinguished herself in the most elaborate 
compositions of Beethoven, Mendelssohn, and others. That she 
found Mozart equally congenial to her, may be inferred from 
her performance on Wednesday evening. Force, brilliancy of 
finger, and thorough command of the instrument, every body 
looked for from Miss Goddard ; but the feeling, delicacy, senti- 
ment, and freedom from affectation she displayed, were the 
secrets of her success. The effect she produced was unmis- 
takeable. The Daily News thus gracefully alludes to her per- 
formance :— 


. . Cher Udine, 
J. 8, Bach, 


Mozart 


Fit in a ta pO te ete 
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*¢ Mozart’s concerto in D. minor, played by Miss Arabella Goddard, 
was the most delicious treat of the evening. It is a perfect chef-d’ euvre 
of beauty and simplicity, full of animation, yet breathing the very soul 
of tenderness, To the hearer it seems plain and easy; but to the 
player it is full of difficulties, for its very simplicity and clearness of 
style demand the utmost finish and refinement. The young pianist 
never played more charmingly. Her liquid, pearly touch, her light 
and brilliant articulation, her vocal tone in the cantabile passages, and 
the grace and expression which she threw into every phrase, made her 
performance altogether exquisite.” ; 

If anything could add to the force of such a tribute, it 
would be, the following from the Morning Post :— 

“To Miss Arabella Goddard’s rendering of Mozart’s fine concerto, 

ified praise may be awarded ;—that it was. perfect, from first to 
fae is the least, though the most, that can be said of it, We cannot, 
therefore, select thi ativery of any movement or passage for special 
eulogy. The audience felt as we did, and their enthusiastic applause 
‘unmistakeably stamped this as the most successful instrumental per- 
‘formance of the evening.” 
**'Miss Goddard introduced the fine cadenzas of Hummel, her 
"execution of which was truly remarkable. At the end of the 
performance she was unanimously recalled and applauded. 
+, As the Bach, Society. is about to present the whole of the 
music of the Passions (of St. Matthew) to the public, we shall 
refrain from saying anything at present of the selection given on 
‘Wednesday night ; such elaborate music is not to be judged at a 
single hearing.. The execution was highly creditable, Herr 
‘Reichart, in a most trying and difficult tenor solo, proved himself 
‘a thorough artist, and M. Barret,in an almost impossible oboe 
obbligato, won the admiration of the room by his finished and 
artistic playing. aude 

The vocal music was good. Mdme. Caradori’s singing in the 
famous scena from Der Freischiitz was first rate, and her success 
‘complete. This lady will be remembered as the prima donna 
in Mr. Jarrett’s company at Drury Lane, last autumn. Herr 
“Reichart was equally successsful in the original tenor air from 
“Oberon, which, ‘at Mr. Braham’s request, Weber replaced by the 
‘Well-known “Oh,"tis a glorious sight.” Mr. H. CO. Cooper played 
“De Beriot’s ‘hacknied concerto admirably—better, indeed, than 
such a composition deserved. The overtures of Cherubini and 
‘Weber—the one to a tragic, the other to a comic opera—were 
i capitally performed by the band under Herr Lindpaintner’s ener- 
getic direction, and were the more interesting from their being 
so rarely. heard. : . 
~~ Altogether, the opening concert of the New Philharmonic 
Society was calculated to sustain its well earned reputation. 
Among ‘the audience, which entirely filled St. Martin’s Hall, 
were a great number of eminent amateurs and professors, all of 
whom seemed to be well pleased with the concert. 





Liverroo, (Thursday)—From our own Correspondent.—A 

erformance of Elijah, at. cheap prices, took place at ‘the Phil- 
Bade: Hall, on Tuesday evening, and attracted a large 
audience to the galleries, The vocalists were Miss Stott, Mrs. 
Scarisbrick, Mr. Millar, and Mr. Armstrong. The chorus mono- 
polised the plaudits of the audience. The directors have an- 
nounced a performance of the Messiah, on the 4th of April, 
when the public will be admitted to the stalJs and galleries’ for 
a shilling, . The singers will be the same; Mr. George Hirst at 
the organ; Mr. Sudlow, conductor; and a chorus of two hundred. 
The next Subscription Concert of the Philharmonic Society is on 
the 18th of April. Mdme. Clara Novello and Mr. Sims Reeves 
‘will sing. The programme will include the finale to Mendels- 
sohn’s Lorely, and Beethoven’s Pastoral Symphony.—The annual 
“performance of the Literary and Dramatic Society will take 
“place next month, the proceeds to be devoted to the London 
Find in aid of the widows and families of soldiers on forei 
service.—During the week Miss Anderton has appeared in the 
tragedies of Hvadne and Fazio, at the Royal Amphitheatre, 
where the Pantomime has been revived, and played nightly to 
crowded audiences.—The operatic performances at the Theatre 
Royal present no features which call for particular remark, the 
operas being well known to our playgoers, while the singing is 
of that description which requires neither praise nor censure, 





This remark does not apply to Miss L. Pyne, whose yoice and 
musical skill are as ever—delighting both the amateur hha 
critic. To-morrow (Friday) she plays Amina for her’ ‘bene- 
fit—The St. John’s Choral Society gave a general concert, on 
Friday evening, in the school-rooms, Birkenhead, the ‘proceeds 
of which will be devoted to the St. John’s National Schools. 
The performances, which included both sacred and secular music, 
= under the direction of Mr.  ecpayone yomnepe E.L 
ime gave his new entertainment 8 ings of 
Lover, at the Concert-hall, on Saturday pe es, to.a 
audience, ial Si 

Dusiin.—(Hrom a ndent).—The University of, Dub- 
lin Choral Society (composed of students helonging to. the 
University here) gave their’ second )concert for season on 
Wednesday evening, 15th of March. The orchestra and chorus 
about 150. The programme was as follows:— 

Pant I.—Beethoven’s “Mount of Olives ;”. “O.Lord have mercy)’ 
(Pergolesi); Quartet, “O, remember not the sins ” (Battishill);, Duet, 
“Am Ia gt = Danit(Oeaes E. Horsley); Sanctus et Bene- 
dictus—1st Mass— (Mozart). i AMO] 

Part If.—* Lob und Ehre,” motet for double choir (J. Seb, Bath), 
first time in this country ; “ It is enough ”—Zlijah—(Mendelssohn); 
‘Save us,” Quartet-— Widow of Nain—(Lindpaintner); “ Ye. people,” 
“Tf with all ”—Zlijah—(Mendelssohn) ;, Motet. (bass solo, choir. and 
orchestra), “Methinks I hear” (Dr. Crotch); Quartet, “The deep 
repose of night” (Mendelssohn)... CaorusEs :—‘ Moses and the, Chil- 
dren of Israel ;” “The Lord is'a man of war;” ‘The depths have covered 
them; “Thy right hand, O Lord ;” “The Lord shall reign,” &c., &¢.— 
Israel— (Handel), j 

Prrersorovcn.—A few weeks since, Mr. Hullah delivered a 
Lecture on Music in the new Assembly Rooms, to.a crowded 
audience. The vocal illustrations were given by the cathedral 
choir, Mr. J. Thompson; of thé’ Royal Academy of Music, was 
introduced to us by Mr: Mullah, Mr. Thompson has since 
formed a number of classes~for singing on the Hullah system. 
In the course of a few weeks, we may report progress; | | 

PortsmMouTH.—In this town Three Concerts took place, during last 
week, and were well attended, particularly,-one given by. a committee 
for the benefit: of Mr. Dugan,'an artist, who. had. been. ill for many 
months, The concert was under the direction of Herr Goffrie, from 
London, and, although the band was small, the ensemble was. very 
effective. The programme included a symphony by, Haydn, a.string 
quartet and a trio by Beethoven, and several songs and solos by. Miss 
Galloway, Messrs. Cole, Hiles, Edwards, and Goffrie, 4 

Batu (March 2).—M. Jaques’. Annual Classical Chamber Concert 
took place at the Assembly Rooms on Thursday morning, and was 
attended by a numerous audience. |The quartet players were, .M. 
Sainton and Mr. H. C. Cooper (violins), Mr, Hill (tenor), and Signor 
Piatti (violoncello). M. Jaques presided atthe piano. The quartets 
were Mozart’s in D, No. 7, and Mendelssohn’s in. E flat, No.;1, Op, 12. 
M. Jaques played one of Mendelssohn’s “ Songs. without Words,” and 
Stephen Heller’s “La Truite,” and Signor Piatti performed a.solo on 
the violoncello. 








MUSICAL ARRANGEMENTS ‘FOR THE’ ENSUING 
WEEK. 

Monpay.—Harmonic Union, Exeter Hall—Elijah—for the Benefit‘of 
the, Middlesex Hospital. 
TursDaxY.—Miss Birch’s Grand Concert, St. Martin’s Hall, Long 
Acre, ’ 

City Musical Union, Crosby Hall, Bishopsgate-street —Acis and 
Galatea, &c. Eight o’clock. 


Wepnespay.—Mr. G. Case’s Grand Concert, Exeter Hall. . ; 
Miss E. Busby’s Soirée Musicale, Willis’s- Rooms, King-street, St. 
James’s. Half-past Hight. 


*. Tourspay.—Madlle, Herrmann’s Soirée Musicale, Réunion ‘des Arts, 
76, Harley-street sl 








ADVERTISEMENTS. 


W ANTED immediately, in a large town in the South of 
England, a gentleman of first rate musical ability, to manage the 
business of an eminent professor. For further particulars apply to John 








Hullah, Esq., St. Martin’s Hall, London, 
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UDALL, ROSE, CARTE, and CO., 100, NEW BOND 


i)’ STRHET, LONDON, have the honour of announcing that they 


have. been appointed the Sole Agents in Great Britain for the Sale of the 
SAX-CO , SAXOPHONES, SAX-HORNS, and all other Brass’ 
manufactured by M. Adolphe Sax, to 


Military Instruments invented ‘and 
whom was awarded the only Council Medal of the Great Exhibition for 
Military Instraments’ in Brass, a list of which, with the prices, may be 
had on application, post free. It-will be seen: from this list, that M. Sax’s 
Instruments can now be supplied direct’ from his own Manufactory, 
at a price not higher than the numerous imitations of them. 


JROmar VIOLIN, VIOLONCELLO, HARP, AND 
GUITAR STRINGS. J. HART, of 14, Princes-street, Soho, begs to 
inform the Amateurs and Professors of the above Instruments, that in 
con nce of the great demand he has had for his celebrated Roman 
Strings, he has made arrangements with his string-makers in Rome, to 
send a fresh consignment every two months, when he hopes for a con- 
tinuance of that tiberal support he has so long enjoyed J. H. has the 
latgest collection of Cremona and other Instruments in England, ranging 
in price from 1 guinea to 400 guineas. Inistruments repaired in the best 
manner, and taken in exchange. Stewart’s celebrated Violin-holder, and 
all articles appertaining ‘to the’ above instruments... JOHN HART, 14, 
Princes-street, Soho. 












ROYAL LETTERS 
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PRIGHT GRAND PIANOFORTES, with Parent 
Meraryi: Entire Frame, for all Climates, and New RoyaL 
Victorts Rerzat.’ ‘Pianists, and the Musical World, are respectfully 
invited to inspect and test these Pianofortes, which have now attained 
the long-sought properties of permanence, quantity, and quality of tone, 
standing well in tune, with the most prompt and light touch. The pur- 
chasers of Pianos have now the advantage of selecting an Instrument to 
their.own taste, which, being of itself permanent, can be sent to-any 
distance without injurious effects. The great improvements taking place 
around ws in’ the mechanical arts and manufactures, has rendered it 
nécessary ‘that the Pianoforte should be included in the number. The 
difficult’ obstacles to conquer in the making of Pianos is, without doubt, 
that which résults from the pressure occasioned by the extreme tension 
on the strings, and also from the dryness or humidity of the atmosphere, 
‘causing the wood placed at the back to expand, sometimes to unglue, and 
always’ to force thém “to fest upon the sdanding-board, rendering the 
instrument (sdoner or later) valueless, and significantly expressed by the 
common observation of ‘‘ My Piano has lost its tone!” The defects of 
the ordinary, inefficient, and too weak construction in wood—or with 
| métallic plates is! completely superseded, by WOOLLEY’S PATENT 
METALLIC ENTI FRAME, FOR ALL ‘CLIMATES. 
The frame consists of an entire’ construction of iron, preventing the 
possibility of the least shrinking in any direction, and_ producing positive 
permanence ; a frame of wood is also attached to the iron, which gives it 
the. hii qoplity of fulness, and greatly increased duration. It is 
‘obvious that any thickness of stringmg can be put om these frames, 
without fear of giving way—the tone is increased in volume—is rendered 
perfect in quality—and from the enormous resistance contained in the 
frame, the strings throw off their “ Real Harmonics.”—MzrcHaNIsM.— 
THE NEW: ROYAL VICTORIA REPEAT. The power of tone and 
resistance in the frame, suggests the desirability of a very powerful blow 
in the hammer. This is completely effected by the ‘‘ New Royal Victoria 
+;” the addition to,these Pianos having a blow much more powerful 

than any hitherto produced—combining all the requisites of force, ease, 
i ight.and shade, superior. damping, perfect check, and an un- 
uced from an action not likely to get out 
of order. Mr. Woolley; in ‘diawing! attéentibal fo the applause which 
M. Billet. elicited at St. Martin’s Hall on Tuesday, March 15th, for the 
beautiful intonation, of this instrument, begs to state that M. Billet 
will again perform on it at his next concerts, Tuesdays, April the 4th, 
and 11th, These Pianos may be seen and purchased at L. L. Lee’s 
Warerooms, 48, Albemarle-street, London; and all the principal Pro- 
vincial Towns, Woolley and Co,, Patentees and Manufacturers, 


light 
tiring repetition, which is 


NEW PUBLICATIONS. — 


‘VERDIS NEW OPERA TL TROVATORE. Now 
ready, price 21s., Verdi’s last and successful Opera, TL TRO- 
VATORE, complete for Voice and Pianoforte, unabridged and unaltered 
from the composer’s score, emp 
RIGOLETTO.—-The French Edition of Verdi’s Rigoletto 
may be had of Messrs. Boosey, price 12s,, complete... > 
EpaR Fyosd SONGS, by GORDIGIANI.—Just..pub- 
ished, the Contents of Si ay ser : 
Fat sg ah af Renten Signor Gordigiani’s Album for 1854, in 10 
EW SONG, by CAMPANA.—“To t’amero,” Romanza, 
by F. Campana, of Rome, price 2s. ” 
EW EDITION of “ALL is LOST,”—Just’ published, 
the Sixth. Edition. of “ All is lost now,” paaeeoees to. G, price 3s,° 
NEW BALLAD by GUGLIELMO.—«Love and Friend- 
ship still are thine,” price 2s. ‘The many admirersof Mr. Guglielmo’s 
compositions esteem this ballad as the most charming of all his effusions, 
M* HOME NO MORE.—Sung by Malle... Magner 
and Miss Stabbach, composed by Duke, price 2s, This popular 
song met with an encore at above thirty concerts in the provinces, 
where it was mibesicins os 


EW COMPOSITIONS by GOLLMICK.—“ Farewell,” 

‘ price 4s. “German Volkslied” (Transcription), 3s. “Chanson & 

Boire,” 3s, “Minerva,” grande valse brillante, 3s, solo, ‘and 4s. duet. 
“ Belisario,” grande duet, 5s. ye part 

EW COMPOSITIONS. by KUHE—lLe ‘Feu Follét 

2s oa apes Played. by Malle. Kastner, 23. Heimweb, transerption 


La Rose d’Hiver, Nocturne, 2s. ; 
NEW COMPOSITIONS by VOSS. — Four Grand 
2. Luisa Miller, 3, Linda 


Fantasias, 4s. each.—1, Rigoletto, 
di Chamouni. 4. La Sonnambula. ' 
NEW COMPOSITIONS by OESTEN.—Popular Fan- 
tasias for Pianoforte, 3s, each.—l. Rigoletto...2. Luisa Miller. 
3. La Battaglia di vee nay 4. Linda di Chamouni. 5. La Sonnamb 
EW COMPOSITIONS by N ORDMANN. Rigoletto 
Galop di Brayura, 3s. solo, 4s. duet ;. The Nun’s Prayer, second 
edition, 3s.; the Ghost Scene, second edition, 2s. 6d.; La Donng,2 
Mobile, 3s. solo; 4s, duet; Alvars’ Greek March, 2s. 6d. solo, 4s. duet. 
NEW PIANOFORTE DUETS, of a popular character.— 
La Donna é Mobile, by Nordmann, 4s.; Alvars’ Greek March, 4s; 
Rigoletto Galop, by Nordmann, 4s. ; Belisario, by Gollmick, 5s,; Kénigs- 
berg Polka, 3s. 5 
RAOLETTO, by MADAME OURY.—Price 4s,  Fan- 
taisie Brillante on Rigoletto, for the Pianoforte, by Madame Oury. 
IGOLETTO, by JULES BENEDICT, — Price 4s, 
Transcription of the celebrated, Quartet, for the Pianoforte, by 
Jules Benedict. print 
RGoLerro, by W. KUHE.—Price 4s. Grand Fan- 
taisie on Rigoletto, for Pianoforte, by W. Kuhe. 
IGOLETTO, by CHARLES. VOSS.—Price 4s.'° Fan- 
taisie Brillante on Rigoletto, for the Pianoforte, by Charles Voss.' 
ORBEILLE D'ORANGES QUAD -on Atber's 
celebrated Opera, by G. Montagne. This very popular Quadrille is 
published, for pianoforte, price 3s,, and for orchestra, 5s, " 
IGOLETTO,—Festa da Ballo Galop on Verdi's celebrated 
Opera, by G. Montagne, is published, for the pi Price 
2s. 6d.; and for orchestra, 5s, ST eee 
NEW QUADRILLES as DUETS, by F. G. TINNEY.— 
1, Rigoletto. 2. Sonnambula. 3. Vive Paris, Price.4s, each,. 
ITANOFORTE, INSTRUCTOR. FOR. THE,..] 
LION,—Now ready, price 2s. 6d., on a i of 28 in, 
17 in.), folded in a pocket oo the Railway Mae ook te iy intgh 
Kirkman. This work is intended for self-tuition, and he deseribed 
as a complete Manual of Instruction in Music and on. the oforte in a 
more simple style than ever before attempted. It is reeommended to the 
Heads of Schools as adapted for hanging up in School-rooms, presenting 
at one view the rudiments of music, tae 
QTANDABD OPERAS for PIANOFORTE.—Messrs. 
Boosey beg to announce that they have-just issued their series of 
Modern Pianoforte Operas in a new and very handsome binding (orna- 
mental cloth, gilt embossed), at the same prices at which the Operas 
were formerly sold in blue paper covers. 
BOOSEY & SONS, 28, HOLLES STREET. 
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UTY OFF. TEA.—On and after the 6th of April, 
all our pricés will be again reduced 4d. per pound, as the following 
list will show :—Strong Black Tea, 2s. 8d., 2s, 10d., 8s. Od., 8s, 2d., 3s, 4d., 
and 3s. 8d.; Former Prices, 3s. 0d., 8s. 2d,, 3s. 4d., 3s. 6d,, 3s, 8d., and 
4s. 0d. Best Assam Pekoe Souchong Tea, of extraordinary quality and 
strength, 4s. Od.; Former Price, 4s. 4d. Strong Green Tea, 2s, 8d., 
3s. Od., 38. 4d., 38, 8d, 4se Od, 48.4d,, 4s, 8d, and 5s. Od. ; Former 
Prices, 3s. 0d, 3s. 4d.,-3s. 8di, 4s. 04.45) 4d.,.4s. 8d., 5s. Od., and 
5s. 4d. Good Coffee, 11d., 114d,, and 1s. Prime Coffee, 1s, 1d., 1s. 2d., 
1s. 8d. Rich Mocha Coffee, 1s. 4d. Rare Choice Old Mocha, (20 years 
old) 1s, 6d. Teas, Coffees; and Spices sent carriage free to any Railway 
Station or Market Town in England, if to the value of 40s. and upwards. 
By this liberal arrangement, those residing at distance can enjoy all the 
advantages of the London Markets for Tea, Coffee, and Colonial produce, 
just as though they were residing in London. PHILLIPS and 
COMPANY, Tea and Colonial Merchants, 8, King William-street, 
City, London. A general Price-Current, containing great advantages 
in the purchase of Tea, Coffee, and Colonial produce, sent post free, on 
application. Sugars are supplied at market prices. 


YHE SAXOPHONE.—Rupaut, Rosg, Carre, and Co.,, 
100, New Bond-street, sole agents in this country for M. Sax’s 
military instruments, in addition to a large stock of Sax Horns, Sax 
Trombas, Sax Trumpets, and Cornets, have just received a great variety 
of soprano, alto, tenor, and bass, of Sax’s new and beantiful-toned instru- 
ments,'the Saxophone. “These new instruments (brass and played by 
a reed), possess a charm equal to the originality of their tone, and they 
carry to the highest degree of perfection, Ja voix expressive.” —Leport 
of Jurors, Great Exhibition. 


HE ENGLISH GLEE AND MADRIGAL UNION.— 

Mrs. Enderssohn, Mrs. Lockey (late Miss M, Williams), Mr. Lockey, 

Mr. Hobbs, and Mr. H. Phillips, All communications relative to en- 

gagements in town or country, to be made to the Secretary, R. Carte, 
100, New Bond Street, 


GORDIGIANI.—New Editions of the following Cele- 
* brated Songs.—Impossibile, Impressione, Rimedio. Price 2s. each. 
—RBoosey and Sons, 28, Holles-street. 


ENDELSSOHN’S AVE MARIA, as a Pianoforte 
Duet, price 2s. 6d. “The Ave Maria is the most beautiful, 
though the least elaborate, of the ‘Sabbath Evenings.’ The opening, in 
A major, is lovely; the episode, in F sharp minor, is lovely; and the 
whole isa gem. Every musician should possess it.”—Musical World. 
London, published by Wessel and Co., 229, Regent-street. 


HE CRYSTAL PALACE.—P. Ezekiel’s Sydenham 
Polka, illustrated with a View of the Palace and grounds. “ It is 
singularly sweet, tripping, and brilliant.”—Portsmouth Guardian. To 
be had of all sellers of music, and of P. Ezekiel, 115, Great Russell- 
street, Bloomsbury, price 2s., postage free for 24 stamps. Band parts, 5s.; 
small ditto, 2s. 6d. : 


OVELLO’'S OCTAVO CHORUSES.—J. ALFRED 
NOVELLO has now printed all the Choruses from the Octavo 
Edition of the Oratorios, at 1}d., 3d., 43d., or 6d.—Every Chorus may 
thus be had distinct, in Vocal Score, with Organ Accompaniment, for a 
few pence. The advantage of this new facility will be evident to those 
who want large numbers for beginners. List of Choruses now ready 
may be had gratis on application. It contains every chorus in Handel’s 
Solomon, Israel, Messiah, Samson, Judas Maccabeus, Jeptha, Te Deum, 
Zadock the Priest, Joshua, Deborah, Ode to St. Cecilia’s Day, Alexander’s 
Feast, Acis and Galatea: Haydn’s Creation, and Third Mass: Mendels- 
sohn’s St. Paul, Hymn of Praise, As pants the Hart: Beethoven’s Mass in 
C, and Mozart’s Twelfth Mass. Novello, London and New York. 


“(\H! SAY WHEN WE AGAIN SHALL MEET” 
Written by L. N. Thornton, Esq.; music by Edward Land, 
Sung by Miss Poole.—London: Harry May, 77, Holborn Bars, price 2s. 


post PUBLISHED.—Signor Orsini’s Cabaletta, I’Amo, 
? introduced by Madlle. Crespi, with great success, in the Opera of 


L’Elisir @ Amore. Wood and Co., Edinburgh, Glasgow, and Aberdeen ; 
and Campbell, Ransford and Co,, 53, New Bond-street, London. 


OD DEFEND THE RIGHT !—Inscribed to Admiral 


Sir OC. Napier, by Gzoran Linzzy, 4s., (post free for stamps). 
John Shepherd, Newgate-street, 





























R. MARX’S UNIVERSAL SCHOOL of MUSIC,—A 
Manual for Teachers and Students in every branch of Musieal “Art ; with 
additional Notes, a Special Preface, and hae yore to the English Edition. Trans- 
lated from the fifth Edition of the original German by A. H. WEHRHAN, One 
yol. royal 8vo., 367 pages, bound in cloth, price 16s, ‘‘* * * In truth, it is a perfect 
encyclopedia of music, and all those who wish to study the art from its al to 
its dmega have only to buy Dr. Marx’s work, &c.”—~Morning Chronicle, Nov, 23, 1853. 


W ITHOUT RIVAL—The SCHOOL of MUSICAL 

COMPOSITION, Practical and Theoretical, with additional Notes and a 
Special Preface for this English Edition. By Dr. A. B. MARX, Professor of Music 
at the University of Berlin, Translated from the fourth Edition of the ofiginal 
German by AUGUSTUS WEHRHAN. Vol. 1, royal Svo., 540 pages, bound in 
cloth, price2is. “* * * On the whole we may say that Dr. Marx's system fully 
justifies its high reputation, and as a School that is for instructional purposes— 
it has no rival,” &c.—Manchester Examiner, Dec. 29, 1852. 


HiAX» 500k of GLEES, Madrigals, Catches, Part Songs, 


&c., with piano accompaniment. By JOSEPH WARREN. 62 numbers, 2d. 
each ; or Nos. 1 to 50 in one vol. 4to., 8s. 


NEW BALLADS by JOHN PARRY.“ Have still 


some kind Word for me.” Words by J. E. Carpenter. Price 2s. Also, “The 
Sweet Vesper Bells of Ancona,” Words by the Composer, Elegantly illustrated. 
Price 2s. 6d. To be had of all Music-sellers. 


aI 

EICHA’S celebrated COURSE of MUSICAL COM- 
POSITION ; or Complete and Methodical Treatise of Practical Harmony 
a Carl Czerny’s Remarks). Translated by Arnold Merrick, and now edited by 
ohn Bishop, of Che!tenham. Royal 4to , bound in cloth, €22s, This magnificent 
work (which has excited so much interest in the musical world) is now placed 
within the reach of the English student.—London : ROBERT COCKS it CcoO., 

New Burlington-street, Publishers to the Queen. 


“ TOHN WEIPPERT’S PIANO BANDS.” Mr. Joun 

WEIPPERT respectfully announces that he presides at the Piano- 
forte, accompanied (if necessary) by his principal Soloists, which forms an 
admirable orchestra for Soireés Dansantes, &c. Apply only at 21, Soho- 
square. 


UGGAN’S NEW OPERA, LEONIE.—The whole of 

the Music of this highly successful Opera, as performed at Drury 

Lane Theatre, is now ready, including “ Yes, ’tis a Spell,” sung by 

Mr. Elliot Galer (double encore) ; “ Dear Venice,” sung by Miss Lowe ; 

“ My old Spinnette,” sung by Mr. Henri Drayton ;. “ How oft in Child- 

hood,” sung by Miss Featherstone. Two Shillings each. Published by 
Campbell, Ransford, and Co., 53, New Bond-street. 


(IRYSTAL PALACE BRASS BAND,.—Wind instru- 


ment performers desirous of supplying the remaining VACANCIES 
in the Crystal Palace Brass Band may apply personally to the undersigned 
at: the Company’s office, 3, Adelaide-place, London-bridge, daily between 
the hours of 10 and 2. None but first-rate performers need apply. By 
order of the Board, M. Schallehn, Music Director. March, 14, 1854, 


XETER HALL—WEDNESDAY EVENING 
NEXT.—Mr. George Case begs to announce that his Annual 
Grand Concert will take place at, Exeter Hall, on Wednesday Evening 
next, March 29th.—Vocalists: Mdlle. Rita Favanti, Mdme, Weiss, Miss 
Ransford, Miss Cicely Nott, Miss Messent, Miss Stabbach, Miss Julia 
Harland, Miss Lizzie Stuart, Miss Rose Braham, the Misses Brougham, 
the Misses M‘Alphine, and Miss Rebecca Isaacs; Miss Poole, Mdme. F, 
Lablache, Miss Lascelles, and Mdme. Amedei; Mr. Sims Reeves, Mr. 
Elliott Galer, Mr, Genge, Mr. G, Perren, Mr. T. Williams, Mr. Alfred 
Pierre, and Mr, Augustus Braham; Signor F. Lablache, Mr. Weiss, 
M. Henri Drayton, Herr Jonghmans, Mr. ©. Cotton, and Mr. Frank 
Bodda. Pianoforte: Miss Arabella Goddard, Miss Ellen Day, Miss 
Rosina Bentley, Miss Kate Rogers, Miss Ada Thompson, and Miss Case ; 
Flute: Mr. Richardson ; Clarionet, Mr. Lazarus ; Violin, Signor Noronha ; 
Harp, Mr. Frederick Chatterton; Trumpet, Mr, Distin; Saxhorn, Mr. 
Henry Distin; Saxaphone, Herr Schallehn; Concertinas, Messrs. Bla- 
grove, G. and J. Case, &e, The Orchestra will be complete in every 
department ; Leader, Mr. H. Blagrove; Conductors, Herr Gollmick, 
Messrs. C, Blagrove Haskins, and G. Case. Tickets, 1s., 2s., 2s. 6d., and 
3s.; Stalls (numbered), 5s.; to be had at Mr. G. Case’s music ware- 
a 32, New Bond-street, and at the principal music-sellers and ticket 
offices. 


‘ MISSES COLE and MR. ALFRED GILBERT 


to announce their Second Annual Series of CLASSICAL 
CHAMBER CONCERTS, which will take place at the Willis’s Rooms, St 



































James's, April 12th, May 15th, June 6th, Subscription, One Guinea 
Triple Ticket, One Guinea, 13, Berners-strect, Oxford-strect, uit 
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MILITARY BANDS—REED AND BRASS. 








C. BOOSE’S 


MILITARY MUSICAL INSTRUMENTS. 








Mrssrs. BOOSEY & SONS in submitting to the Army and the 
Musical Public a-few of the latest improvements in the above CELE- 
BRATED MUSICAL INSTRUMENTS, to return their sincere 
thanks for the patronage so liberally bestowed on their establishment ; 
and to assur@those who have not hitherto honoured them with their 
commands, that their undeviating principle of business is to manufacture 
instruments of the very best description only. By this means, Boosey and 
Sons trust to ensure the permanent patronage of their friends. 


A fair and moderate price is fixed on every Instrument. 


CLARIONETS, 


Either of Cocoa-wood or Grenadille, with 13 German Silver Keys; of 
Box-wood, with 13 Brass ditto; or of German Silver, with 13 Keys of the 


same metal. 
The whole of these comprise every new improvement, 


FLUTES AND PICCOLOS, 


In the usual keys, for Amateurs or Military purposes, either of Cocoa or 
Box-wood, with German Silver or Brass Keys, and every new im- 


provement. 
FIFES, 
(BOOSE’S IMPROVED) 
Either of Cocoa or Box-wood, with 4 German Silver or Brass Keys. 


BASSOON S. 


The new French Model, of Maple-wood, with 16 Brass, or German 
Silver Keys. 


BOOSE’S 
UNRIVALLED CORNET-A-PISTONS. 


The great success that has attended the introduction of Boosé’s new 
t Cornet, and the many flattering testimonials the beauty of the 
model and the exceeding richness of its tone have called forth, have 
induced the manufacturers to extend the improvements still further, and 
they have now the pleasure of announcing, that they have succeeded in 
adjusting to the same model, the Rotary Cylinder Action. By means of 
this beautiful and light action, the most rapid passages can be executed with 
marvellous quickness and dexterity. Price, with Valves, 7 Guineas, with 
the new Rotary Cylinder Action, 9 Guineas. Either instrument strongly 
Eleetro-plated (equal to Silver), 2 Guineas extra, 


CORNETTO SOPRANO, 
In D or E Flat (for Brass Band), 
VALVE TRUMPET §S, 
ALTHORNS (Barytone), 
With Three Valves in B Flat, E Flat, or F. 
" EUPHONIONS (Bass), 
In B Flat or C, with Four Valves. 
BOMBARDONS (Bass), 
In E Flat, or F, with Four Valves, 


All these Instruments can be had either with Valves or the new Rotary 
Cylinder Action. 

The Althorns are made on two models— either with Bell up or forward. 

The Euphonion is a new Valve Instrument, infinitely superior to, and 


























FRENCH HORNS 
Either with Three Valves, or on an entirely new model, with the Rotary 
Cylinder Action. 

These Horns, Boosey & Sons can with confidence recommend as superior 
to any yet supplied to the Profession. Better cannot be made, 


TROMBONES, 
ALTO, TENOR, AND BASS. 


In the usual Keys, either with Slides, Va ves, or the new Rotary Cylinder 
Action. The Valve Trombone may be had either with the Bell up or 
forward. 


THE NEW ROTARY CYLINDER ACTION. 


With this action, which is exceedingly light, the most rapid passage may 
be executed with marvellous dexterity and quickness. It is, further, more 











simple and much stronger than any patent actions that have hitherto 
been made. 


Dalos, oy Fisly Bugle, 
In B Frat or C. 


By a simple contrivance, the valves of this instrument may he detached 
at pleasure, and placed in a small leather case, and the instrument remains 
an ordinary Field Bugle. 


OPHICLEIDES, 
In B Flat or C, with 10 or 11 Keys. 
CAVALRY TRUMPETS, TURKISH CRESCENTS, 
TRIANGLES, 
MILITARY TAMBOURINES, 
DRUM HEADS, 


REEDS, MUSIC STANDS, 
MUSIC PAPER, 
And every requisite for a Reed, Brass, or String Band. 


DRUMS (BASS), 
BOOSE’S IMPROVED, OF BRASS, 
The advantages in these over Wooden Drums, are, an infinitely su. 
perior tone and great durability, without any increase in weight, Boosey 
& Sons have received the most flattering testimonials from the many 
Regiments they have supplied with these Drums, both at home and 


abroad, 
Tenor and Side Drums, also of Brass. 


BASS DRUM STICKS. 


Boosey & Sons have succeeded in manufacturing a Drum Stick of an 
entirely New Material, which requires no covering, and will last for TEN 
OR NTY YEARS, and thus a remedy is provided for the constant 
expense of recovering Drum Sticks. The Regimental Facings, and other 
colours, being tastefully introduced, render this Drum Stick an exceed- 

















rapidly superseding the Ophicleide, 
BOOSEY & SONS, 
MUSICAL INSTRUMENT MANUFACTURERS 


ingly handsome appendage to the Drum. 


28, Holles Street, 
AND MUSIO PUBLISHERS TO THE ARMY, 
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HARMONIUM MUSIC. 


Just Published, Nos. 1 to 12 of 
CHAPPELL’S HARMONIUM JOURNAL, 


BEING A SELECTION OF 
CELEBRATED OPERATIC AND SACRED SUBJECTS, 
Arranged expressly for the Harmonium, by Dr. Rimpavtr. 
Price of Each Number, 2s. 
ALSO A SELECTION oF 


FAVOURITE PSALM AND HYMN TUNES, 


Arranged for the Harmonium, price 2s. 6d.; and as Duets for the Har- 
monium and Pianoforte, by Panseron, 
BEETHOVEN'S ADELAIDA, Price 4s., and BEETHOVEN’S CELEBRATED 
ANDANTE, Price 4s. 
OSBORNE’S SUMMER’S EVE. 
Just Published, by this popular Composer, price 3s., a Companion to his 
“Eventing Dew” and “SUNBEAM.” 
CHAPPELL, 50, NEW BOND STREET. 


NEW SONG. 
“SAY, MY HEART, CAN THIS BE LOVE?” 


THIS BEAUTIFUL SONG, 
COMPOSED BY W. VINCENT WALLACE, 
Is published by Cramer, BEaxz, and Co., London. Price 2s. 
Who also publish SILAS’ celebrated Song, 
“QOH, WOULD I WERE YON SILVER MOONBEAM,” 
Sung with immense applause by 


MADAME CASTELLAN, 
Price 2s. May be had of all Music and Book-sellers.’ 


bd PAsseD AWAY TO HEAVEN.” — “Joyful, Joyful 

Spring.” “The Spring and the Summer both are Past.” “Say, my 
Heart, can this be Love.” By W. Vincent Wallace. “These four songs, 
within the compass of a moderate mezzo-soprano voice, are among the best 
English songs that have been published.” —A¢henaum.—Cramer, Beale, 
and Co., Regent-street, London. 


* Ho™M: SWEET HOME,’ and “RULE BRITANNIA” 

POLKAS —Arranged by Madame Oury, in which are intro- 
duced the above popular melodies, are published at Cramer, Beale, and 
Co.’s, 201, Regent-street. 


R. WALTER MACFARREN has the honour to 
announce TWO CHAMBER CONCERTS of PIANOFORTE 
MUSIC, which will take place on FRIDAY EVENINGS, April 21, 
and May 12, at 27, Queen Anne-street, when he will be assisted by 
eminent artists. Subscription, 15s.; double ditto, 25s.; single. tickets, 
10s. 6d.; to subscribers, 7s. 6d.; to be had of Leader and Cock, 63, New 
Bond-street; and of Mr. Walter Macfarren, 58, Albert-street, Regent’s- 


park. 


RS. JOHN MACFARREN has the honour to announce 
that her Two Annual Matinées of PLIANOFORTE MUSIC (third 
season) will take place at the New Beethoven Rooms, Queen Anne Street, 
on Saturday, May 20, and Wednesday, June 14, when she will be assisted 
by M. Sainton, Signor Piatti, and other distinguished Artists, whose 
names will be duly announced. Single Ticket, 7s.; Reserved Seat, 
10s. 6d.; Subscription Ticket, 10s. 6d.; subscription for a Reserved 
Seat, 15s.; to be had at Ebers’ Library, Old Bond Street, at the 
principal Music-sellers, and of Mrs. John Macfarren, 40, Stanhope-street, 
Park-place, Regent’s-park. 


DLLE. HERRMANN begs to announce that her 
SOIREE MUSICALE will take place at the REUNION DES 
ARTS, 76, Harley-street, Thursday, March 30th, on which oceasion she 
’ will be assisted by the following eminent artists. Vocalists—Madame 
Amedei, Mdlle. Herrmann, Herr Reichard, Signor Ciabatia, Herr 
Kiimpel. Instrumentalists—Madame Verdavainne, Herr er, Herr 
Jansa, Herr Van Gelder. Conductors—Mr. Frank Mori and Mr. W. 
H. Grattan. Tickets, 10s. 6d. each; Family Tickets, to admit three, 























£1 1s., may be had of the principal Music-publishers, and at Malle. 


GCHNRIDERS COMPLETE THEORETICAL AND 
instructions 


PRACTICAL ORGAN SCHOOL, containing in for 
Playing the Organ, with numerous Exercises for acqui the use of 
the Palade; tramaistail’ by Obasles Wiaieaie ait by J. G. Emett. 
Price 10s. 





CHNEIDER’S STUDY FOR PEDAL PLAYING; 
forming Chapter III. of the Complete Organ School. 4s. 6d, 


ScHN EIDER’S CHORALS, SCALES, & EXERCISES, 
printed separately from the Organ School. 2s. 3d. 








CHNEIDER'’S 48 TRIOS FOR MANUALS AND 
PEDALS OBLIGATO ; forming complete Exercises for the use of 
the Pedals. 4s. 3d. 


Be This last work is not comprised in the School, to which work it may be con- 
sidered as forming a continuation, 








Nar pi-pet se ELEVEN CHORALS, to illustrate page 
42 of the School. 6d. 
Novello, London and New York, 


RNST.—This Eminent Violinist will perform Quartets 
(No. 1), by Beethoven; E minor, by Mendelssohn ;* and his 

“ Elegy,” at the Fourth Winter Evening, Willis’s Rooms, March 30th, 
being his first appearance in England since 1851. Single tickets, Half-a- 





4 Guinea, to be had of Cramer and Co., Regent-street, and Chappell and 


Co., Bond-street, where particulars may. be obtained, and of the Director. 
lla. 


J. 





ITY MUSICAL UNION, CROSBY HALL.—The 

Second Concert of this Society will take place on TUESDAY, 
28th March. HANDEL’S ACIS and GALATEA, and SECULAR 
SELECTION. Principal Vocalists—Mrs, John Roe, Miss A. Hincks, 
Mrs, R. Limpus, Miss L. Rhemmeiogh, Mr. G. Perren, Mr. McDavitt, 
and Mr. H. Barnby. Conductor—Mr. Gadsby. Organist—Mr. R. 
Limpus. Doors open at Half-past Seven, to commence at Eight o'clock, 
Tickets, 1s.; Reserved Seats, 2s,; Annual Subscription, 10s. 6d. G. D, 
Taylor, Hon. Sec. 


S?: MARTIN’S HALL.—Miss BIRCH has the honour 
to announce that her GRAND BENEFIT CONCERT, with 
orchestra complete in every department, will be given on the evening of 
Tuesday, March 28th, under the direction of Mr. John Hullah. 
Artists—Madame Weiss, Miss Dolby, Miss E. Birch, Miss Birch, Mr. 
Augustus Braham, Mr. Montem Smith, Mr. Wallworth, Mr. Frank 
Bodda, Mr. Weiss, Herr Pauer, Mr. G. A. Osborne, Mr, B e, and 
Mr. Nicholson. Stalls, 7s.; Galleries, 2s. 6d.; Area, 1s. ets may 
be had of Miss Birch, 20, Hereford-street, Park-lane; of the music- 
sellers; and at St.'Martin’s Hall. 


MSs EMMA BUSBY’S CONCERT of CHAMBER 
MUSIC, Willis’s Rooms, King-street, St. James's, Wednesday 
Evening, March 29th, to commence at Half-past Eight o'clock, 
Vocalists—Madame Zimmermann, Miss Bertha Street. 

Miss Emma Busby. Violin—Herr Molique. Violoncello—M. Maurice 
Van Gelder. Conductor—Mr. Charlés Salaman. ‘Tickets, Half-a-Guinea 
each, may be had at the principal music-sellers, and of Miss Busby, 
18, Upper Gloucester-place, Dorset-square. 


ACH SOCIETY.—The First Performance in this 

country of the GROSSE PASSIONS-MUSIK, composed by Joun 
SepasTIAN Bacu, will be given by the above Society, at the Hanover- 
square Rooms, on Thursday Evening, April 6th, commencing at Eight 
o’clock. Conductor, Mr, W. Sterndale Bennett. Tickets, Five Shillings 
each, may be obtained of all the principal music-sellers, 
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